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PEEFACE. 



THIS book is intended to supply the double want of a 
new edition of my Handbook of Phonetics and of a concise 
introduction to phonetics, with especial reference to English 
and the four foreign languages most studied in this country 
French, German, Latin, and Greek. 

The Handbook of Phonetics was published in 1877 at 
a time when the study of phonetics was confined to a few 
isolated specialists in different countries. Since then 
phonetics has made no progress in this country has, indeed, 
rather gone back 1 but has greatly developed on the Con- 
tinent, where an extensive phonetic literature has sprung 
up in the last few years, especially in Germany a literature 
which becomes more and more indigestible every year. 

Under these circumstances, aggravated by my own want 
of access to speakers of foreign languages, I find it impos- 
sible at present to comply with the demand for a new edition 
of the Handbook. Even the compromise I now offer has 
not been undertaken without hesitation. Knowing the 
unsatisfactory results of 'paper phonetics* getting up 
phonetics by reading the statements of others and attempt- 
ing to harmonise their conflicting views I have been 

1 Witness its total exclusion from the Modern Language Tripos at 
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obliged to exercise great caution in dealing with the latest 
phonetic literature. 

It must not therefore be assumed that because I do not 
adopt a new view, I therefore reject it it merely means 
that I have not had an opportunity of testing it by personal 
hearing. 

So also by the retention of the main features of Bell's 
f Visible Speech ' terminology and notation with the few 
modifications set forth in my Sound- Notation (Phil. Soc. 
Trans. iSSo-i) I by no means pledge myself to rigid con- 
servatism. But I feel convinced that the path of progress 
lies through the Visible Speech analysis, and that the first 
duty of the very few who have a practical command of it is 
to do what they can to spread the knowledge of it. 

Leaving theory and controversy and the details of less 
familiar languages to a future new edition of the Handbook, 
I have tried to make the present Primer as concise, definite, 
and practical as possible, rigorously excluding all details 
that are not directly useful to the beginner. 

The only sound basis of theoretical phonetics is a practical 
mastery of a limited number of sounds. Some beginners 
start with an elaborate study of the physiology of the vocal 
organs moving, perhaps, heaven and earth to get hold of 
a real glottis, or going in for the anatomy of the muscles of 
the tongue so that by the time they come to real phonetic 
work they have no energy left. 

Next to the power of forming sounds correctly and easily, 
and recognising them by ear, the most important requisite 
for the practical phonetician is facility in handling phonetic 
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notation. Those wlio are inclined to grumble at the sup- 
posed difficulty of the 'Organic' (revised Visible Speech) 
notation here employed, may rest assured that such an 
alphabet can be learnt ten times over in the time it takes to 
get even a rudimentary knowledge of phonetics. The cor- 
responding ' Narrow Eomic ' notation has been added only 
for the convenience of those who are debarred from the use 
of the Organic symbols. I have, on the other hand, made 
a more extensive use of the less accurate c Broad Eomic J 
notation, because this really supplies a want which will 
some day perhaps be better supplied by a rationally con- 
structed system of shorthand. 

To make the book more generally useful, I have given 
some account of varieties of English and German pronuncia- 
tion. The phonetic texts will afford opportunities of practical 
training in pronunciation. I will not apologise for the errors 
and imperfections of which I have no doubt thereby been 
guilty, except by saying that they are inevitable. 

Want of space has obliged me to state my views of Latin 
and Greek pronunciation in a purely dogmatic form. The 
pronunciations given are those I habitually employ myself. 
As I consider it quite hopeless to attempt to restore the in- 
tonation of any dead language, I have simply put stress- 
marks for the Latin and Greek tones. My greatest difficulty 
has been with final m in Latin. As I feel convinced that 
Seelman's f implosive-plosive voiced dorsal reduced n with 
simultaneous loose lip-closure/ could not possibly have existed 
as an independent sound in Latin or any other language, I 
have been obliged to return to my own theory (Phil. Soc. 
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Proc. 1882-4, xvii), although it is not supported by any 
definite statements of the Eoman phoneticians. But it gives 
a workable pronunciation, in harmony with the development 
of the language and the structure of its verse. 

As regards the objects and utility of phonetics, I will quote 
the beginning of the Preface to the Handbook : ' The import- 
ance of phonetics as the indispensable foundation of all study 
of language whether that study be purely theoretical, or 
practical as well is now generally admitted. Without a 
knowledge of the laws of sound-change; scientific philology 
whether comparative or historical is impossible, and without 
phonetics their study degenerates into a mere mechanical 
enumeration of letter-changes. And now that philologists 
are directing their attention more and more to the study of 
living dialects and savage languages, many of which have to 
be written down for the first time, the absolute necessity of 
a thorough practical as well as a theoretical mastery of 
phonetics becomes more and more evident . , . Again, if our 
present wretched system of studying modern languages is 
ever to be reformed, it must be on the basis of a preliminary 
training in general phonetics, which would at the same time 
lay the foundation of a thorough practical study of the pro- 
nunciation and elocution of our own language subjects 
which are totally ignored in our present scheme of education.* 

HENEY SWEET. 
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INTBODUCTION. 



1. PHONETICS is the science of speech-sounds. From 
a practical point of view it is the art of producing 1 
speech-sounds and recognizing them by ear. 

2. It describes the actions and positions of the vocal 
organs throat, tongue, lips, etc. by which speech- 
sounds are produced, and classifies sounds according to 
their organic formation. This is the organic side of 
phonetics. The acoustic study of speech-sounds classi- 
fies them according to their likeness to the ear, and 
explains how the acoustic effect of each sound is, the 
necessary result of its organic formation. 

3. We see then that the word { sound' has two mean- 
ings. When we talk of the sound s we mean (i) the shape 
of the throat and the position of the tongue by which it 
is produced, and (2) the hiss which is the result of sending 
the breath through the passage thus formed. 

4. It is indispensable for the practical phonetician to 
cultivate both the organic and the acoustic sense : he 
must learn both to recognize each sound by ear, and to 
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recognize the corresponding organic position by the 
muscular sensations which accompany it. 

5. We carry out these processes every day of our lives 
in ordinary conversation. All therefore that the pho- 
netician has to do in the ease of familiar sounds is to 
develope this unconscious organic and acoustic sense 
into a conscious and analytic sense. In acquiring 
unfamiliar sounds he has, on the other hand, to "begin 
at the beginning. Before attempting to imitate the 
mechanism of a foreign sound, he must familiarize 
himself with its acoustic effect by careful and patient 
listening, so that the acoustic impression may correct 
and control his attempts to hit on the exact position for 
producing the sound. It is evident that the more exact 
his practical knowledge of the organic positions is, the 
more easy it will be for him both to find out the right 
position, and to fix it when once found. Again, the 
more familiar a sound is, the easier it is to gain insight 
into its mechanism. Hence the more careful our study 
of the familiar sounds of our own language, the easier 
it will be for us to acquire unfamiliar ones. 



EMANCIPATION EROM SPELLING. 

6. The first step is, to emancipate ourselves from the 
influence of our traditional spelling. Every one realizes 
that rite, write, right, wight all express exactly the same 
sound, and that ow in low-window and to wake a low 
expresses two distinct sounds ; but many have a difBculty 
in realizing that father and farther ', savour and save her 
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have exactly the same sound in educated Southern 
English speech. 

DIFFERENCES OF PEONWCIATION. 

7. Learn not only to recognize and tolerate differ- 
ences of pronunciation, but to expect them. Remember 
that pronunciation is incessantly changing, and that 
differences of pronunciation between the older and the 
younger generation are not only possible, but inemt- 
able. 

8. Remember that language exists only in the in- 
dividual, and that such a phrase as 'standard English 
pronunciation' expresses only an abstraction. Reflect 
that it is absurd to set np a standard of how English 
people ought to speak, before we know how they actually 
do speak a knowledge which is still in its infancy, 
and can only be gained by careful observation of the 
speech of individuals, the only absolutely reliable ob- 
servations being those made by a trained individual on 
himself. 

9. Avoid, therefore, all dogmatism and hasty gene- 
ralisations : be cautious in asserting that e everybody 
speaks in such a way, 3 or that no educated man pro- 
nounces so.' Do not appeal to the authority of an 
imaginary * correct ' or c careful * speaker. 

10. Con-fine yourself to plain statements of facts. 
If people tell you that spelling reform is c a pestilent 
heresy,' or that your London, Edinburgh or Dublin 
pronunciation is ( abominable/ do not argue with them. 
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ISOLATION. 

11. Learn to pronounce every sound apart from its 
context. If you want to find out your natural pro- 
nunciation of any sound, utter it in some familiar sen- 
tence, several times over ; then try to pronounce it 
separately without altering it in the slightest degree. 
Then test your command of it by pronouncing it in 
unfamiliar combinations, transposing for instance king 
into ngik. So also pronounce hear in hear them exactly 
as in hear it that is, with a consonantal r instead of a 
mere voice-murmur. If it is a vowel, learn to lengthen 
or shorten^ and to emphasize it without modifying it 
in any way. Thus, learn to lengthen the vowel in lit 
without making lit into beat. Again, lengthen both 
vowels in pity^ and observe the difference between them. 
Isolate and lengthen the first elements of the diph- 
thongs in high and /low, and observe the difference (if 
any) between them. 

ANALYSIS. 

* 

12. The next stage is s to learn to analyze the forma- 
tion of these familiar sounds. This analysis must be 
practical. Theoretical knowledge is not enough. It is, 
for instance, no use being able to explain the difference 
between a breath consonant such as f, and the corre- 
sponding voice consonant v, unless we are able to feel 
the difference. Again, it is not enough to hear the 
difference : we must have a sense of the difference of 
articulation. Let the beginner learn to isolate and 
lengthen such a breath consonant as /in lifefff, and 
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the corresponding 1 voice consonant v in liver vvv. He 
will soon find that while f is articulated in one place 
only being the result of the friction of the outgoing air 
between the lower lip and upper teeth v is articulated 
in two places between lip and teeth, and in the throat. 
If he presses his first two fingers on the larynx or 'Adam's 
apple,' he will feel the vibration which produces the 
effect of voice in v, but not in /. If in pronouncing # 
he removes the lip from the teeth, he will hear the un- 
modified voice-murmur. If he does the same with/, he 
will hear the unmodified breath in the form of a scarcely 
audible sigh. He can then reverse these processes. If he 
breathes in the ordinary way, and brings the lower lip 
and the upper teeth together, he will produce anj^; if 
he makes a voice-murmur, as in err, and brings lip and 
teeth together, he will produce a v. Let him do the 
same with other familiar pairs, such as & and z, hard and 
soft tli in thin and then, till he feels the distinction, and 
has it thoroughly under command. 

13. The great test of this command is the power of 
forming unfamiliar voiced sounds from familiar breath 
sounds, and vice-versa. Repeat v, f several times in 
succession, and then try to carry out a similar change 
with I ; the result will be a sound which is essentially 
the Welsh II in Llangollen. Carry out the same process 
with r, n, m^ and ng in king. 

14. Having thus mastered the fundamental distinction 
of breath and voice, the beginner must learn to feel the 
movements of the tongue and lips. If he passes from 
ee in see to ah, or aw in saw, he will feel that the tongue is 
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moved backwards and downwards ; if he reverses the 
process, he will find that the movement is upwards and 
forwards. Pronouncing ee by itself, he will then find that 
in its formation the fore part of the tongue is brought 
very close to the fore part of the palate or, in phonetic 
terminology, that ee is a e nigh-front ' vowel. In the 
same way he will find that aiv is a f low-back ' vowel, 
the root of the tongae being pressed down and brought 
near the back of the mouth, all being a ' w^-baek 3 
vowel. Again, in comparing aa with oo in too, he will 
find that while in aa the mouth is open, in oo the lips 
are brought together so as almost to close it that oo is 
in phonetic language a 'rounded' vowel a e high-back- 
round 7 vowel, In time he will learn to measure more 
accurately the degrees of raising, lowering, retracting 
and advancing the tongue, and narrowing the lip-open- 
ing by which the different sounds are formed. Thus he 
will find that #?, and a in 'name and man are all three 
front vowels, but that in the second vowel the tongue is 
lowered from the c high ' ^-position to the c mid/ while 
in the a of man it is further lowered to the "low 5 position. 
So also he will find that the lip-opening of o in no is 
greater than in oo, while that of aw is greater than in a, 
the lip -opening being only slightly narrowed in aw. 



ANALYSIS. 



15. The foundation of speech is breath expelled by 
the lungs and variously modified in the throat and 
mouth. 

16. Speech-sounds are generally formed with ovit- 
breatJiing or expiration (>), rarely with in-breathing or 
inspiration (<). The sounds known as clicks (90) are 
formed by the air in the mouth without either out- 
or in-breathing. 

The Organs of Speech. 

17. The breath passes from the lungs through the 
windpipe into the larynx. Across the interior of the 
larynx are stretched two elastic ligaments, the c vocal 
chords/ They are firmly inserted in the front of the 
larynx at one end, while at the other they are fixed to 
two movable cartilaginous bodies, the c arytenoids,' so 
that the space between them, the giottis, J can be nar- 
rowed or closed at pleasure. The glottis is, as we see, 
twofold, consisting of the chord-glottis, or glottis proper, 
and the cartilage glottis. The two glottises can be 
narrowed or closed independently. The chords can also 
be lengthened or shortened, tightened or relaxed in 
various degrees by means of the muscles they contain. 
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18. Above tlie true glottis, and still forming part of 
the larynx, comes the 'upper' or ' false 5 glottis, by 
which the passage can be narrowed or partially closed. 
On the top of the larynx is fixed a sort of valve, the 
'epiglottis/ which in swallowing and in the formation 
of certain sounds is pressed down so as to cover the 
opening of the larynx. 

19. The cavity between the larynx and the mouth is 
called the * pharynx/ It can be expanded and con- 
tracted in various ways. 

20. The roof of the mouth consists of two parts, the 
soft ' and the 4 hard palate/ The boundary between 
them may easily be found by pressing the forefinger on 
the palate and sliding it back till the palate yields to 
the pressure. The lower pendulous extremity of the 
soft palate, the 'uvula, 5 can be pressed backwards or 
forwards. It is pressed back so as to close the passage 
into the nose in the formation of all non-nasal sounds, 
such as all, d. When the pressure is relaxed, the breath 
flows through the nose, as in ordinary breathing and in 
the formation of nasal sounds, such as #, or French a 
in mug. 

21. The other extremity of the palate is bounded by 
the teeth, of which we must distinguish the ' edges' 
and the * rim ' the place where they join tbe gums. 
The gums extend from the teeth-rim to the ( arch-rim/ 
behind which comes the 'arch/ whose front wall is 
formed by the ( teeth-roots 5 or alveolars. The middle 
part of the palate from the arch-rim to the beginning 
of the soft palate is called e front/ The soft palate and 
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the wall of the pharynx behind it constitute the back ' 
of the month. 

22. Of the tongue we distinguish the ' back ' or root, 
the middle or ' front/ and the tip or ' point/ together 
with the s rim 3 or edge of the tongue on both sides of 
the tip, and the ' blade/ which includes the upper 
surface of the tongue immediately behind the point. 
* Lower blade ' implies, of course, the lower instead of 
the upper surface of the tongue. Front, blade, and 
point are included under the common term ' fore. 3 

23. Besides the main positions indicated by these 
names, an indefinite number of intermediate ones is 
possible. The chief varieties are designated by the 
terms ' inner ' and outer/ inner implying nearer the 
back of the mouth, outer nearer the teeth. Thus the 
( outer front ' of the tongue is a "place nearer the point 
than simple front, and is therefore an approximation to 
the blade position. 

24. Sounds are also modified by the degree of sepa- 
ration of the jaws, and by the movements of the lips 
and cheeks. 

Throat-Sounds. 

BREATH, VOICE, WHISPEB. 

25. When the glottis is wide open, no sound is pro- 
duced by the outgoing breath, except that caused by 
the friction of the air in the throat, mouth, etc. This 
passive state of the glottis is called 'breath/ and is 
symbolized by o, pictorial of the open glottis, whence 
is formed the ' breath modifier ' %. The most important 
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active states of the glottis are those which produce 
c voice ' and whisper. 3 

26. Voice is produced by the action of the breath 

011 the vocal chords in two ways : (a) If the glottis is 
entirely closed by the chords so that the air can only 
pass through in a series of extremely rapid puffs, we 
have that most sonorous form of voice known as the 
6 chest ' voice or c thick register/ of the voice, (t) If the 
chords are only brought close enough together to make 
their edges vibrate, without complete closure of the glottis, 
we get that thinner quality of voice known as the 
c head v voice or 'thin register,' which in its thinnest 
and shrillest form is called c falsetto/ The symbol of 
voice is I, pictorial of the glottal chink. The i voice- 
modifier* symbol is !. 

27. If the glottis is narrowed without vibration, e whis- 
per" is produced, which is symbolized by o, as being 
intermediate between breath and voice. The ' whisper- 
modifier' is a curtailed 0. There are two degrees of 
whisper, the c weak ' and the ' medium.' (For < strong ' 
whisper see 31.) In the weak whisper there is slight 
narrowing of the whole glottis ; in the medium, which is 
the ordinary form, the chord glottis is entirely closed, so 
that the breath passes only through the cartilage glottis. 

28. The popular and the phonetic use of the term 
whisper do not quite agree, Whisper in popular lan- 
guage simply means speech without voice. Phonetically 
speaking whisper implies not merely absence of voice, 
but a definite contraction of the glottis. In whispering 
as opposed to speaking aloud what happens is this : 



THROAT-SOUNDS. II 

Breathed sounds, being already without voice, remain 
unchanged. Voiced sounds substitute whisper (in the 
phonetic sense) for voice. If we pronounce * vee ' and 
f fee 3 first aloud, and then in a whisper, we shall find 
that in vee' both consonant and vowel are altered, 
while in e fee ' only the vowel is altered, the consonant 
remaining breathed as in loud speech. It must, there- 
fore, be understood in phonetic discussions that when- 
ever we talk of a whispered sound, we mean one uttered 
with a definite contraction of the glottis. Whether we 
talk of a e whispered/' 3 or a c whispered v ' is indifferent : 
both names signify the c lip-teeth whisper J consonant, 
the latter implying however a substitution, of whisper 
for voice. 

29. The acoustic distinction between breath and 
whisper is not very marked, but if we compare breathed 
and whispered /, we perceive clearly that the latter is, 
like the voiced ?, a composite sound, being formed partly 
in the throat. Whispered sounds are also feebler than 
breathed ones, the force of the outgoing air being 
diminished by the glottis contraction. 

OTHER THROAT SOUNDS. 

30. G-lottal Stop (x). When the glottis is suddenly 
opened or closed on a passage of breath or voice, a per- 
cussive effect is produced, analogous to that of k or any 
other f stopped ' consonant. The most familiar example 
of this c glottal stop ' is an ordinary cough. The student 
should carefully practice the glottal stop in combina- 
tion with vowels till he is able to produce xj* and J*x as 
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easily as (kaa) and (aak), taking care not to let any 
breath escape after the X in x]*, as is the case in coughing. 
He should then learn to shut and open the glottis 
silently, and to know by the muscular sensation alone 
whether it is open or shut. It is easy to test the closure 
of the glottis by pressing the fore-finger on the throat 
above the larynx and tapping on its nail: when the 
glottis is open, this tapping produces a dull sound ; 
when it is shut, the tapping makes a clear and hollow 
sound, like the gurgling of water poured into a bottle, 
and the pitch of this sound can be raised or lowered at 
pleasure by retracting or advancing the tongue. X forms 
an essential element of some languages, such as Danish, 
where, for instance, 7imd filxi 'dog' is distinguished 
from Jmn fill ' she ' solely by the ' stodtone' or x. 

31. Wheeze. If we strongly exaggerate an ordinary 
whisper, we get that hoarse, wheezy sound known as 
the 'stage whisper/ or 'strong whisper' (OA). In the 
formation of this sound there is not only the glottis 
narrowing of the ordinary medium whisper, but there is 
also contraction of the upper glottis, and the opening 
may be further narrowed by depression of the epiglottis. 
If there is 'trilling' or vibration of the upper part of 
the glottis, we have the Arabic Hha 0*, the voiced form 
of which is the Arabic Am w. 

Vowels. 

32. A vowel may be defined as voice (voiced breath) 
modified by some definite configuration of the super- 
glottal passages, but without audible friction (which 
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would make it into a consonant, 64). The symbols of 
the different vowels are all formed by modifying the 
voice-symbol I. 

TONGUE POSITIONS. 

33. As each new position of the tongue produces 
a new vowel, and as the positions are infinite, it follows 
that the number of possible vowel-sounds is infinite. 
It becomes necessary, therefore, to select certain definite 
positions as fixed points whence to measure the inter- 
mediate positions. 

34. The movements of the tongue may be distinguished 
generally as horizontal and vertical backwards and for- 
wards, upwards and downwards. The horizontal move- 
ments produce two well-marked classes, (i) r back ' 
(guttural) vowels, formed by the root, and (3) 'front 5 
(palatal) vowels, formed by the fore part of the tongue. 
In the formation of back vowels, such as 3 in father, 
j in fall, the back or root of the tongue is brought into 
prominence partly by retraction of the whole body of the 
tongue, partly by pressing down the fore part of the 
tongue, the latter element of the articulation being 
apparently the most essential. In the formation of 
front vowels, such as I in it and \ in man, the tongue 
is advanced so that its front comes into operation. 
There is a third class of e mixed ' (gutturo-palatal) vowels 
such as the j in err, where the whole tongue is allowed 
to sink into its neutral flattened shape, in which neither 
back nor front articulation predominates. 

35. The vertical movements of the tongue, which are 
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mainly effected by lowering and raising the jaw, produce 
various degrees of 'height,' or distance of the tongue 
from the palate. Thus in I the front of the tongue is 
raised as high and as close to the palate as possible 
without causing audible friction, or buzz. In (J, as in 
men, it is somewhat lowered, and in l it is lowered as 
much as possible. From among the infinite degrees of 
height three are selected: (i) ' tiffb,' as in I, (2) f mid,' 
as in J, (3) 'low,' as in p These distinctions apply 
equally to back and mixed vowels, so we have altogether 
nine cardinal vowel-positions : 

1 high-back I high-mixed I high-front 
] mid-back 1 mid-mixed [ mid-front 
j low-back I low-mixed l low-front. 
It will be observed that we place the back vowels on 
the left side of the table, because the direction of the 
stream of breath by which sounds are formed is supposed 
to move in the same direction as in our ordinary writing', 
viz. from left to right, so that ' left 5 corresponds to c back ' 
in all phonetic diagrams and symbolization. Hence the 
e vowel-modifier * is turned to the left in the symbols of 
back vowels (]), and to the right in those of front vowels 
(I), mixed vowels combining the back and front modi- 
fiers (i). 

36, In passing from J to C an(i T ^ ere is not on ty 
lowering of the tongue, but the point of greatest nar- 
rowing is also shifted back progressively, the size of the 
resonance-chamber (60) in the front of the mouth being 
thus increased in both directions. 

37. Intermediate positions between the nine cardinal 
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ones are marked by diacritics: ( raiser/ -* 'lowerer/ 
4 e retracter/ * f advancer, 3 H* c backward raiser, 5 H- c for- 
ward raiser/ ^ c backward lowerer/ H- forward lowerer/ 
Thus 1-r and fr both denote a vowel intermediate between 
the i of it and the e of 020#, viz. the second vowel in pity 
Dlol-r. So also ]H- and p* both denote a vowel inter- 
mediate between the ] in tut and j in err, as in the 
Irish and American pronunciation of but* 

BOUNDING. 

38. Bounding (labialization) is a narrowing of the 
mouth-opening by approximation of the lips. It can, 
of course, be combined with all the tongue-positions 
described above. It is symbolized by a line drawn 
across the vowel stem f = French u- in lune* There 
are three principal degrees of lip-narrowing, correspond- 
ing to the height of the tongue, high vowels having 
the narrowest, low the widest lip aperture. This is 
easily seen by comparing the vowels of such a series as 
the high-back-round 1 in good, the mid-back-round J in 
no and the low-back-round j in not. It will be seen 
that in 1 the lips are cpntracted to a narrow chink, while 
in } the opening is wider and broader, and in j only the 
corners of the mouth are contracted. 

39. There are two kinds of rounding, inner and outer. 
In outer rounding with which front vowels are rounded 
the lips are brought together vertically. If the lips 
are separated by a finger and thumb upwards and down- 
wards, it will be found impossible to form a front-round 
vowel such as f the result will be I the French . 
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Back and mixed vowels, on the other hand, are rounded 
by lateral compression of the corners of the mouth and, 
apparently, of the cheeks as well. If a finger and 
thumb are put in the corners of the mouth so as to bear 
upon the cheeks about an inch inwards, and then, ex- 
panded sideways, it will be found impossible to pro- 
nounce a back-round vowel such as the result will be 
a muffled form of the 3 in father. If, on the other hand, 
the lips are spread upwards and downwards during the 
utterance of such a vowel as }, it will still retain much 
of its distinctive rounded character. The distinction 
between inner and outer rounding is taken for granted 
in the ordinary vowel-symbols, as in f, 1. Where 
necessary they are expressed by the modifiers ) for outer, 
*> for inner rounding. Thus J|) is a muffled form of a in 
father^ distinct from *} = 3^ 

40. The effect of rounding may be increased by pro- 
jecting or ' pouting ' the lips so as to form an additional 
resonance-chamber beyond the teeth. This action is 
generally avoided in English, but may be observed in 
Scotch, and generally in continental pronunciation, as 
in French and German. It is symbolized by adding 
the 'protruder' (3), thus obd = Scotch boot. 

41. The influence of the lips may also be observed in 
the unrounded vowels. In the formation of the high-front 
vowel I in it, the sound is made clearer by spreading out 
the corners of the lips, So also to a less degree with the 
mid and low front vowels, But in a back vowel such, 
as the 3 in father the lips tend to the neutral position of 
rest, although these vowels may also be made clearer by 
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lip-spreading, which, is symbolized by the addition of 
the ' spreader ' n, as in III = French i. In English the 
lips are less spread than in many other languages, such 
as French and German. 

42. Although there is a natural connection between 
the height of the tongue and the degree of lip-narrowing 
for it would be a waste of sound to narrow the back 
of the mouth and then allow the sound to diffuse itself 
in the fore part of the mouth ; or to widen the back part 
of the voice-channel, and then muffle the sound by over- 
narrowing 4 of the mouth-passage there are many cases 
of abnormal degrees of rounding in language. We must 
distinguish between c under-rounding ' and * over-round- 
ing.' Under-rounding implies a less degree of rounding 
than is normally associated with the vowel's height, as 
when a high vowel is formed with the rounding of a 
mid or low vowel ; it is symbolized by adding the inner 
rounder p to the symbol of a back, the outer rounder ) to 
the symbol of a front vowel. Thus 1$ is a combination 
of the tongue position of the 1 in good with the lip- 
position of the J in no a sound which seems to occur 
in the dialects of the North of England. Over-round- 
ing implies a greater degree of rounding than normally 
belongs to the vowel's height ; it is symbolized by 
adding the rounder to the symbol of the normal rounded 
vowel. Thus [), as in German $6er> is the mid-front 
vowel with the rounding of the high front f ; it is a 
compromise between the French vowels {, as in pen, 
and f, as in lune. Degrees of abnormal rounding 
may be discriminated by the addition of the raiser 

c 
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and lowerer (37) ; thus IS> A implying mid 3 and !PT low 
rounding. 

NABB.OW AND WIDE. 

48. These are important general modifications of all 
vowels. The narrow vowels are symbolized by a e dot- 
definer' (I), the wide by a < hook-definer * (I). The 
' narrow-modifier ' s and the c wide-modifier ' v are formed 
from A and v (70). The distinction depends mainly on 
the sJiape of the tongue. In forming narrow vowels there 
is a feeling of tenseness in that part of the tongue where 
the sound is formed, the surface of the tongue being 
made more convex than in its natural { wide ' shape, in 
which it is relaxed and flattened. This convexity of 
the tongue naturally narrows the passage whence the 
name. The narrowing is the result not of raising the 
whole body of the tongue (with the help of the jaws), 
but of i bunching up ? that part of it with which the 
sound is formed. Hence if we take a low- wide vowel, 
such as the low front-wide i in man> we can raise it 
through the (J in men to the high position of the I in it 
without its ever running into the mid-front-narrow [ in 
French ete. So also I may be raised till it becomes a 
consonantal buzz without ever passing into the high- 
front-naiTOW I in French si that is, as long as the 
tongue retains the laxity and comparative flatness of 
a wide vowel. 

44. The distinction between narrow and wide is not 
so clear in the back vowels, where the convexity of the 
tongue seems to be accompanied by tension and con- 
sequent advancing of the uvula. 
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45. It is, of course, possible for a vowel to be exactly 
half way between narrow and wide, which is symbol- 
ized by adding the wide modifier to the narrow vowel 
symbol, thus h= half wide i, as in Norwegian fak. 

NASAL VOWELS. 

46. In the formation of nasal vowels voiced breath 
flows through the nose as well as the mouth (20). If 
the nose passage is kept only slightly open, we get the 
6 nasal twang ' of many American and some English 
speakers, which modifies all the vowels impartially, 
although, of course, it is more audible in the opener 
vowels than in the close high ones. In languages which 
distinguish between nasal and un-nasal vowels the nose- 
opening of the former is necessarily more marked than 
in a mere nasal twang. It is especially marked in 
French, where the nasal vowels in such words as sjf 
Bang, "^ mn are very sonorous. The nasality-modifier 
is supposed to be pictorial of the pendent uvula. 

OTHER MODIFICATIONS OP VOWELS. 

47. Vowels may be uttered simultaneously with several 
of the consonants. Thus, if we put the tongue in the 
^-position (69 1)\ we shall find little difficulty in articu- 
lating almost any vowel, although, of course, the back 
vowels are the easiest. Most of these consonant- 
modified vowels are of little practical importance. But 
there are classes of point-modified vowels which deserve 
notice. They are symbolized by the addition of the 
' point-modifier 5 v.. The English point-consonant o in 

c 3 



30 ANALYSIS. 

starry is in itself almost a vowel, and if we carry the 
raised tongue-point position by which it is formed into 
the preceding vowel, we make SD[]*<DL- into so[]*vcol-r. 
If the point is turned back or 'inverted' (71 <?), we get 
3*Vc with a peculiar c snarling ' effect, common to most of 
the dialects of the south-west of England, and heard in 
such words as hard> sir. 

BREATHED AND WHISPERED VOWELS. 

48. If an open vowel such as ] is uttered with gentle 
breath instead of voice, we get a scarcely audible sigh, 
in which however the characteristic effect of the vowel 
is still audible. If we take a high vowel such as I in 
Ut, the friction of the breath is clearly audible, and still 
more so in the narrow I. So also with 1 and 1 3 which 
when devocalized, sound like a weak wh (72). In 
French this devocalization of high vowels is frequent, 
as in "psls ainti. Voiceless vowels are indicated by the 
addition of the breath-modifier s. 

49. Whispered vowels, which are indicated by the 
addition of the whisper-modifier D, are common in some 
languages, such as Portuguese where Oporto is pro- 
nounced I'D'JcDiD'lp. They may sometimes be heard in 
unstressed syllables in English, as in uty'Qjyi, together, 

TABLE OF VOWELS AND GENERAL REMARKS. 

50. The thirty-six elementary vowels are given in the 
annexed table, with key-words from English (E.) 3 Scotch- 
English (Sc.), American-English (Amer.), French (Fr.), 
German (G.), and other languages. 
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51. In naming the vowels ' height ' comes first, and 
1 rounding ' last high-back-narrow-round,' etc. 

52. In the ' narrow Romic ' notation wide vowels are 
expressed by italics, mixed by dots. 

53. A practical mastery of the vowels can only be ac- 
quired very gradually, and by beginning with those that 
are already familiar (5). Foreign sounds are best learnt in 
connection with a general mastery of the language in 
which they occur. When the learner finds that intelli- 
gibility depends on what seem to him almost inap- 
preciable distinctions, he is forced to learn to recognise 
and imitate them. A practical mastery of sounds 
implies the power of uttering them accurately and 
without hesitation or effort above all, without any 
facial contortions till at last the correct pronunciation 
becomes a matter of pure habit, and is preserved even 
in the most rapid speech. Few learners can really 
master half-a-dozen new vowels in less than six months, 
so that it is quite worth while making a general study 
of the grammar and vocabulary of the language in 
which they occur. , 

54. Whispering the vowels is a great help in analysing 
their formation. After a time the student will be 
able to recognise each vowel solely by the muscular 
sensations associated with its formation : he will be able 
to say to himself, ' now my tongue is in the position for 
I, now I have changed it into the I-position/ etc., 
while not uttering the slightest sound, confident that if 
whispered or voiced breath is allowed to pass through 
the mouth, the required sound will be produced. 
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55. The tongue positions may be compared in various 
ways. It is very instructive to run through, a whole 
series vertically or (what is more difficult) horizontally, 
shifting the tongue with uniform speed from one extreme 
to the other, thus : I, JV, f, fa j, -jv and back again ; 
T> T H > I I" 1 * J> J" 1 a &d back again. It is also important to 
acquire the power of rounding and unrounding at will. 
It is very easy to learn to round the front vowels on 
the pattern of the already familiar back round vowels, 
thus ]:3-: :[:-, the substitution of outer for inner round- 
ing being made instinctively. In rounding the mixed 
vowels, be careful to retain the inner rounding of the 
back vowels: remember that \ is nearer in sound to 
3- than to -jj. Unrounding should be practised first on 
the front-round vowels, then on familiar pairs of back 
vowels, such as J-iJ. The lips should at first be spread 
by the finger and thumb (39). The most difficult 
vowels to unround are the high back 1 and 1. 

56. The use of these different processes in acquiring 
unfamiliar sounds is self-evident. They may be used to 
check one another. Thus, if the student has learnt to 
form j from 3 by lowering the tongue, he can also 
unround the f in not, and if both operations are correctly 
performed, they will yield the same, or very nearly 
the same sound. 

57. We say ' very nearly the same sound/ because it 
is only occasionally that a key- word gives exactly the 
sound indicated by an unmodified symbol such as j or j. 
Not only are key-words ambiguous through the various 
divergencies of pronunciation classed as provincialisms, 



34 ANALYSIS, 

vulgarisms, individual defects, and the inevitable change 
from generation to generation, etc., but also "because 
every language tends to shift its sounds a little, often 
in order to make them more distinct to avoid confusion 
with some other sound. Even in the same language 
pairs of rounded and unrounded vowels are often formed 
with slightly divergent tongue-positions, as we see 
exaggerated in G. i and & (296). The student must 
therefore learn to form the thirty-six vowels indepen- 
dently of the associations of their pronunciation in 
special languages* To him & is that vowel which is the 
result of bringing the convex front of the tongue as 
near the palate as possible without producing conso- 
nantal friction, and [ is the result of a position exactly 
half-way between J> and ]>, the latter being the result of 
lowering the tongue as much as possible. In practice 
such symbols as I and [ stand for a group of infinitesi- 
mally different sounds, to be differentiated, if necessary 
and practicable, by diacritics IT, [*, JV, etc. 

ACOUSTIC QUALITIES OF VOWELS. 

58. We have hitherto ignored the acoustic effects of 
the vowels. This has been done designedly. The first 
and indispensable qualification of the phonetician is a 
thorough practical knowledge of the formation of the 
vowels. Those who try to learn new sounds by ear 
alone, without any systematic training in the use of 
their vocal organs, generally succeed but partially. 

59. The test of a good ear' is the power of dis- 
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criminating and recognising* sounds. This is an indis- 
pensable qualification for those who wish to write down 
sounds from hearing, and should be carefully cultivated 
by all students of phonetics. In learning foreign sounds 
the habit of patient listening should be cultivated before 
everything. No attempt at imitation should be made 
till the acoustic impression has been fixed. Otherwise 
the student hears his own imperfect imitation as much 
as the correct sounds. It is important to hear the same 
sound pronounced by different voices. Hence the ad- 
vantage of learning sounds in the country where the 
language they occur in is spoken. In his daily practice 
of portions of the vowel-table, the student should some- 
times whisper the vowels, sometimes utter them in a 
loud voice, and compare the sounds of those that are 
most like, till he can distinguish them. 

60. It will soon be observed that vowels whose forma- 
tion is distinct are often very similar in sound. This 
will be better understood if we consider that a vowel is, 
acoustically speaking, voice modified by a resonance- 
chamber, viz. the mouth. Every time we move the 
tongue and lips we create a new resonance-chamber 
which moulds the voice into a different vowel. Every 
vowel can have its pitch raised or lowered by varying 
the length of the vocal chords, as when a scale or a 
chord is sung on one vowel. But each vowel has 
besides an inherent pitch of its own, due to the shape 
and size of its resonance-chamber. Thus, if I, J|, and i 
are all sung to the same note, we hear how much deeper 
1 is than [), while 3 is much deeper than I. The best 
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way of hearing the inherent pitches of the vowels is to 
whisper them, for the pitch of whisper being invariable, 
the differences caused by the resonance are clearly 
heard. The connection between the shape and size of the 
resonance-chamber and the pitch is self-evident. Thus 
I owes its high pitch to its being formed by a narrow 
channel in the front of the mouth, while the pitch of ] 
is lowered by the greater size of its resonance-chamber, 
and that of 1 by the narrowing of the lip-aperture, both 
3 and 1 being formed in the back of the mouth., which, 
of course, gives them a deeper and more hollow sound 
independently of other influences. The wide forms of 
the front and mixed vowels are lower in pitch than the 
narrow ones, because of the greater width of the niouth 
cavity in the case of the wide vowels ; but in the case 
of the back vowels the narrows have the lower pitch, 
because they retract the tongue more. 

61. The exact pitches of the vowels have not yet been 
determined ; we have not even got so far as to arrange 
them in the order of their pitches. The following is 
Mr. Bell's order of the pitches of some of the chief 
vowels, beginning with the lowest, vowels having the 
same pitch being bracketed together : 



The pitches of the back vowels offer the greatest diffi- 
culties, especially in the back-rounded vowels. Thus an 
increase in the force of the whisper will raise the pitch 
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of 1 from one to two tones, by throwing the sound 
forward to the lips. But if we whisper the last six 
front vowels, we can hear that they rise uniformly by a 
semitone, making a chromatic scale. 

62. It is evident from the table that the same pitch 
may be produced by different modifications of the same 
resonance-chamber. Thus, if we start from I, we can 
lower the pitch either by retraction of the tongue, giving 
I, or by rounding, which gives f , and consequently I and 
f have the same pitch, the retraction of one vowel being 
equivalent to the rounding of the other, and they are so 
like in sound that those who hear I for the first time 
often take it for a round vowel. Hence also the tend- 
ency to confuse English j in err with an open sound of 
German o or French eu. 

63. It is also important to observe that such pairs as 
_[ and [, 1 and }, are as near in sound as I and I, 1 and 1, 
the order of pitches being [, I, I and i, 1 3 }. The ex- 
planation is precisely analogous to that of the similarity 
of I and f , namely that the pitch of I is deepened by 
increasing the distance between tongue and palate^ and 
so enlarging the resonance-chamber, and that this can. 
be effected either by flattening the surface of the tongue, 
as in. JL, or by lowering the whole body of the tongue, as 
in [. I and [ are very similar in sound, and some foreign 
phoneticians still ignore the difference, denoting 1 and [ 
etc., by the same sign. Raised [* has the same pitch 
as I, from which it can hardly be distinguished when 
short. 
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"We have then the following pairs of vowels very like 
in sound : 



I and f 


I and 


1 and { 
I and ^ 


X and 


I and [ 
f and { 
1 and } 


|] and 

| and 
3- and 



Consonants. 

64. Consonants are the result of audible friction or 
stopping of the breath in some part of the month or 
throat. The main distinction between vowels and con- 
sonants is that while in towels the mouth-configuration 
merely modifies the vocalized breath which is therefore 
an essential element of them in consonants the narrow- 
ing or stopping of the month passage is the foundation 
of the sound, and the state of the glottis is something 
secondary. Consonants can therefore be breathed as 
well as voiced, the mouth-configuration alone being 
enough to produce a distinction without the help of voice. 
All consonants can be whispered. 

65. The friction of an f open' consonant depends on 
the width of the organic passage. Consonants whose 
friction is distinctly audible both with breath and voice, 
such as * and #, / and % are called c hisses ' when 
breathed or whispered, { buzzes 3 when voiced. Some 
consonants are formed with so wide a passage as to be 
almost vowels when voiced, and consequently almost 
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inaudible when breathed. Suet fi rowel-like ' consonants 
are I, the weak English r, and the nasals n, m, whose 
want of friction is due to the unimpeded flow of the 
breath through the nose. Breath stop ' consonants, such 
as t 9 have no sound whatever in themselves, and are only 
rendered audible by the puff of breath or explosion that 
accompanies them (134). Voice stops, such as d, are 
practically vowels in themselves, and their consonantal 
character is only shown at the beginning- or end of the 
stop. I and the nasals betray their consonantal character 
in the same way : when they are final, the consonantal 
flap is distinctly audible, as in teU, ten. Breath in con- 
sonants is left unsymbolized, voice being indicated by 
the incorporation of the voice-stroke, thus u=, cs~ d, 
co = voiceless, co= voice I. Whisper is shown by the 
whisper-modifier; as in COD = whispered I. 

66. The distinction of narrow and wide applies to 
consonants as well as vowels, though in consonants it is 
less noticeable, and can generally be ignored. It is 
symbolized by the addition of the modifiers $ for narrow, 
5 for open consonants (43). If we consonantize 1 and 1 
by narrowing the mouth-opening till a buzz is produced 
we shall find that the resulting s& and sax are still quite 
distinct, the latter being the English w, the former the 

French sound in oui. So also narrow # may be heard in 

j 

energetic hissing, wide h in gentle hushing Stt, ^K. 
Consonants seem to be generally wide in English, 
narrow in French. 

67. Consonants admit of a twofold division, (i) accord- 
ing to form, (&) according to place. 
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68. The foundation of the consonant-symbols is a 
segment c of the open-throat symbol o. This 
fundamental symbol is modified to express the different 
forms of consonants thus a = the ' stop ' k a,nd is 
turned in different directions to show the place of the 
consonant a = the < back ' 7c, the * point ' t, etc. 

FORM. 

69. By form there are five classes of consonants : 

(a) Open consonants are those in which the passage 
is simply narrowed without any contact. They are ex- 
pressed by the unmodified consonant-symbol or some 
modification of it, sometimes by the ' open-modifier ' n : 
c s=s ch in German and Scotch loci, > =/, S = *. The 
restriction as to contact applies only to the actual fric- 
tion channel, and even then there may be slight contact, 
provided the current of breath is not impeded. Thus, 
in forming c the uvula often touches the back of the 
tongue, but without modifying the sound perceptibly, 
and even in S the tongue often comes in contact with 
the ridges of the gums without influencing the sound. 
In such a consonant as >, on the other hand, the contact 
of the lips and teeth has the effect of forcing the breath 
to seek a channel elsewhere, namely through the inter- 
stices of the teeth, which form the real friction-channel. 
It is, however, also possible to form an /between the 
lips and the teeth without any contact, 

(5) Side (or divided) consonants are formed by stopping 
the middle of the passage, leaving it open, at the sides 
often only on one side, giving a e unilateral ' consonant. 
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The commonest type of this class is the c point-sicle- 
voice ' consonant CD /. These consonants are expressed 
by indenting the consonant-symbol, sometimes by the 
e side-modifier ' H. The l unilateral modifier' is u . 

(c) Stopped (or shut) consonants are formed by com- 
plete closure, as in a Jc> u t. They are expressed by a 
bar across the consonant-symbol, or by the addition of 
the 'stop-modifier' i. 

(d) "N asal consonants are formed by complete closure 
of the mouth-passage while the nose-passage is left open. 
If we take any stop, such as QJ d, and allow the air to 
pass through the nose by lowering the soft palate, we 
obtain the corresponding nasal, in this case if n. The 
symbols of the nasals are formed from those of the 
corresponding stops by joining on the nasal modifier 
to the bar, and omitting the consonant-segment. 

When an unstopped (open or divided) consonant is 
formed with the nose-passage open, it is said to be 
e nasalized, 3 which is denoted by the addition of the nasal 
modifier 5 ; thus CDJ is a nasalized I. 

(e) Trills (or rolled consonants) are a special variety 
of unstopped consonants generally of open consonants. 
They result from the vibration of the flexible parts of 
the mouth, either against one another, as when the lips 
are trilled, or against some firm surface, as when the 
point of the tongue trills against the gums in forming 
the strong Scotch r, and the uvula against the back of the 
tongue in the Northumbrian burred r. Their common 
character is due to the rapid periodic interruption of the 
breath by the contact of the trilling body with that 
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against which it is trilled, its elasticity or, in the case 
of the uvula, its weight causing it to resume its former 
non-contact, to be again driven or to fall back. Trills 
are therefore intermediate between open and stopped 
consonants. Trilling is indicated by the ' trill modifier ' 
I, thus CD* = Scotch r. 

70. All consonants may be pronounced with tenseness 
(/\) or looseness (v), according to the degree of approxima- 
tion of the organs. Thus loose CDA is practically equiva- 
lent to the vowel I or I. Even stops may be pronounced 
loosely, so that, for instance, it may be difficult to 
distinguish between as d and w 3. Tenseness and 
looseness are most nearly allied to the distinctions of 
height in the vowels, and must not be confounded with 
narrowness and wideness, which, in consonants as in 
vowels, depend on the shape of the tongue, 

PLACE. 

71. By place there are five main classes : 

(a) Back (guttural), formed by the root of the tongue 
and the soft palate, expressed by turning the consonant- 
curve (representing the root of the tongue) backwards 
(35), the symbols of nasal consonants following the 
direction of the corresponding stop symbols. The 
4 back modifier' is ( a curtailed c. Examples are 
the back-stop a as in come, the back-nasal-voice d as 
in king. 

(5) Front (palatal), formed by the middle part of the 
tongue and the hard palate, and symbolized by turning 
the consonant-symbol so as to be pictorial of the arched 
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tongue, as In the front-open-voice CD in yon. The * front 
modifier ' is \. 

(<?) Point, formed by the point of the tongue and the 
gums or teeth. This class is commonly called ( dental,' 
but the point of the tongue is not necessarily brought 
against the teeth. Point consonants are symbolized by 
turning the points of the consonant-segment upwards in 
the same way as the point of the tongue is directed 
upwards in such a consonant as the point-open-voiee CD 
in red. The point-modifier is v. 

The point-teeth consonant in think is symbolized by 
sharpening O into u so as to be pictorial of the teeth- 
edges. 

There are two special modifications of point-consonants 
that require notice, inversion and protrusion. In in- 
version the point of the tongue is turned back whence 
the c inversion-modifier ' (c) towards the soft palate, so 
that the narrowing, dividing, or stopping is formed 
between the lower edge of the tongue-point (or blade) 
and the arch. (DC is the West-of-England inverted r. 
In protrusion the point of the tongue is extended to the 
lips whence the protrusion-modifier ' (o) as in blow- 
ing a small object from the tip of the tongue :U=o. 

(d) Blade, formed by the blade of the tongue, The 
representative blade consonant is s = $, whose symbol is 
a combination of those of front-open and point-open 
O and O, blade being a compromise between these two. 
The blade-modifier is *. Blade-point is blade modified 
by raising the point of the tongue. It is symbolized by 
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reversing the unmodified blade symbol, and its represen- 
tative is the z in $Ae. 

(e) Lip (labial) consonants are symbolized by turning 
the consonant-curve forwards, nasals following the direc- 
tion of the corresponding stops, as in D p, F 0. The 
c lip-modifier 5 or ' rounder' is ). 

Lip-teeth consonants, such as /, are symbolized ana- 
logously with the point-teeth consonants, by sharpening 
the curve of o into >, which is the symbol of/. 

72. Besides the simple positions, there are compound 
consonants formed by narrowing etc, the mouth-channel 
in various places at once. The most important are the 
front-modified and lip-modified consonants, formed re- 
spectively by raising the front of the tongue and narrow- 
ing the lip-opening simultaneously with some other 
action. These effects are symbolized by the addition of 
the proper modifiers. Thus w\ is a combination of co 
and <o (front-modified or palatalized I), co) is a rounded /, 
c> and oc lip-modified back-open and back-modified 
lip-open, the back action predominating in the former, 
the lip action in the latter are for convenience made 
into c, as in German aucA, and SD, as in what. The lip- 
back modifier is i>. Thus COJ> = I + w. There are 
many other combinations, expressed either by modifiers 
or by ** between the symbols of the two elements, as in 
reiS"[a+DCor exactly. a + a could also be expressed by 
avi, where u = c point-stop modifier/ 

73. We have hitherto considered only the main c car- 
dinal ' consonant-positions. Such a symbol as Q really 
includes an infinite variety of positions, defined more 
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accurately by the inner and outer modifiers. The deep 
inner d-n is not an English sound. CH is the English 
sound before back vowels, as in caw, outer O being the 
English sound before front vowels, as in key* The con- 
siderable difference between these varieties is clearly 
brought out by transposing the elements of the two 
words CHlco, Qi-p. It will be found on trial that d has 
a different position before each vowel, being less ad- 
vanced before low front vowels, as in can d"|;7, than before 
high front vowels, and so on. 

74. The distinction between inner, medium, and outer 
is peculiarly important in the front consonants, where 
the medium position is represented by English o in yon. 
Outer front comes near the blade position, but is dis- 
tinguished from it by absence of point-articulation, the 
point of the tongue being kept clear of the palate. It 
is still more difficult to distinguish between blade and 
the combination ov outer front + point. 

75, The medium point position is on the gums just 
behind the teeth, where English t and d are formed, in 
which, however, the tongue is generally flattened into 
the blade-shape. In English and most other languages 
point r tends to the inner position OK Hence the 
blade-point & in she is naturally more retracted than the 
unmodified blade-consonant s, but less so than o>. But 
even CD can be advanced almost to the teeth, although it 
ultimately merges in u;. If the point is brought back to 
the arch-rim it practically assumes the outer inverted 
position COCK Outer point implies articulation against 
the teeth, or with the point half on the teeth, half on 
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the gums. When the tongue is put between the teeth, 
the consonant is called ' interdental ', which may he indi- 
cated by H.. 

76. We have hitherto seemed to take for granted that 
the tongue always articulates against the nearest part 
of the palate, that, for instance, in CH the inner front of 
the tongue is brought against the inner front of the 
palate. But it is possible to produce a compromise 
between o and Q in quite a different way, namely by 
bringing the medium front of the tongue against the 
outer hack of the palate. The neatest way of expressing 
this would be to denote the palate -positions by the 
addition of diacritical consonants; and it is probable 
that as our analysis becomes more minute, some such 
device will be adopted. Meanwhile we will content our- 
selves with expressing the palate-positions by ordinary 
consonant-symbols in parentheses. Thus the combina- 
tion we have just been considering can be written 
) or more briefly Q(QI-). 



NON-OBAL CONSONANTS. 

77. The throat-consonants the glottal stop, and the 
various wheezes have been described above (30, 31). 

78. There is also a uvula-stop 5i, but it occurs only in 
such combinations as dn in UdcUn. Here the mouth- 
stop is maintained from the beginning of the d to the 
end of the n 9 the sole change from the d to the n being 
the opening of the nose-passage required to form a nasal 
consonant. As this action is necessarily implied by 
writing WJ together, it is superfluous to indicate it 
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further. If we devocalize the n of such a word as eaten, 
making it into f 001 with a strongly snorted i, we can 
hear and feel the uvula-explosion distinctly. The action 
D"J is a not uncommon and very disagreeable form of 
sniffing. 

TABLE OF CONSONANTS AND GENEEAL EEMAEKS. 

79. The chief consonants are shown in the annexed 
table, with keywords. 

80. In naming the consonants place comes first, then 
form, and breath etc. last. In the stops and hisses 
c breath ' may be omitted. Thus a k back-stop, > v lip- 
teeth-open-voice, CD* r point-trill-voice. 

81. The consonants are generally easier to recognise 
by ear than the vowels, the chief acoustic difficulties 
lying in the various transitions between them and the 
adjacent sounds, which will be treated of under Syn- 
thesis. 

82. But their articulation often offers great difficulties, 
especially in the case of the trills, which require long 
practice. 

ACOUSTIC QUALITIES OF CONSONANTS. 

83. The following table shows the order of the pitches 
of the chief open consonants, beginning with the 

lowest : 

s>aco>oueso. 

84. Observe the close analogy with the vowel-pitches, 
the lowest-pitched consonant D being a lip-narrowed 
unvoiced form of the lowest-pitched vowel 1, and o cor- 
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responding to L Within each consonant there are lesser 
gradations of pitch from inner to outer, thus 0-1, o^ 5 O ; 
which, again, agrees with the relations of consonants to 
vowels, o being the exact consonantal equivalent of I 
(86). 

RELATIONS OF CONSONANTS TO VOWELS. 

85. The various positions of the open voiced conso- 
nants must necessarily yield more or less distinct vowel- 
sounds when expanded enough to remove audible friction. 
The relations between the consonant and vowel positions 
are very important, and should be carefully studied. 
Thus, starting from buzzed medium e^ the student 
should carefully increase the distance between the back 
of the tongue and the soft palate till he obtains a pure 
vowel-sound which will be ] or [). The following are 
the more important of these relations : 



GH e en OH 0) M Si-,S3 (0) (D) <D> 

J ] 1 T [ 1 J J 1 I f f . 

86. In comparing CD-I, CD, * with \ y [, I etc., we see 
that the retraction of the tongue-narrowing from o> to 
(i)i corresponds exactly to a similar progression in the 
vowels (36). It would, indeed, be possible to substitute 
some such symbolization as I* I L for 1 [ \ ; but this 
would be practically inconvenient, and would ignore the 
distinctive peculiarity of vowels as opposed to consonants, 
namely their power of indefinitely expanding the voice- 
channel from which results the distinctions of height. 

87. The point-consonant 0) may be weakened into a 
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vowel, the result being practically a low-mixed point- 
modified rowel j\. 

88. W 3 s, and e may be weakened in the same way, 
with, similar results. 

SOUNDS FOBMED WITHOUT EXPIRATION. 

89. All the sounds hitherto described imply out-breath- 
ing 1 or eviration (>). It is also possible to form sounds 
with in-breathing or inspiration (<). It is a common 
habit of speech to pronounce such words as no in this 
way, to express emphatic denial. o<v is the natural 
symbol of drinking-, and o<i\ is an ejaculation of pain. 

90. Some sounds are produced without either out- or 
in-breathing, but solely with the air in the throat or 
mouth. The ' implosives ' (130) are formed in the former, 
the suction-stops or clicks ' in the latter way. In the 
clicks the tongue or lips are placed in the position for a, 
stop, and the air is sucked out from between the stop- 
forming organs ; they are thus pressed strongly together 
by the air in the mouth, so that their separation produces 
a sharp smacking sound. This action is regarded as a 
kind of stopped inspiration and is accordingly expressed 
by adding a stop to the in-breather. Thus D "is an 
ordinary kiss, U is the expression of impatience written 
tut ! In many savage languages these clicks are essen- 
tial elements of speech. 
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SYNTHESIS. 

91. We have hitherto considered sounds from a purely 
analytical point of view, that is, each sound has been 
considered by itself, as if it were a fixed, isolated element. 
But in language sounds are combined together to form 
sentences, and many sounds occur only in certain fixed 
combinations. Hence the necessity of synthesis as well 
as analysis. Analysis regards each sound as a fixed, 
stationary point, synthesis as a momentary point in a 
stream of incessant change. Synthesis looks mainly at 
the beginning 4 and end of each sound, as the point where 
it is linked on to other sounds ; while analysis concerns 
itself only with the middle of the fully developed sound. 
Synthesis is thus the science of sound-joints or c glides/ 
There is also a more general kind of synthesis which 
deals with the relations of sounds to one another in 
sound-groups their difference in length, loudness, pitch, 
etc. Synthesis, lastly, deals with the organic and 
acoustic grouping of sounds into syllables, etc., and the 
divisions between these groups. 

92. The popular fourfold division of the elements of 
speech into letters (that is, sounds), syllables, words, and 
sentences, is not purely phonetic, but also partly graphic 
and logical. The first and most important point to see 
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is that OUT ordinary word-division is a logical and not a 
jrfionetic analysis. No amount of study of the sounds 
only of a sentence will enable us to recognize the indi- 
vidual words of which it consists. We may write down 
every sound, every shade of synthesis, but we shall never 
be able to analyse the sentence into separate words till 
we know its meaning, and even then we shall find that 
word-division postulates much thought and comparison 
of sentences one with another. 

93. The only division actually made in language is 
that into c breath-groups. 3 We are unable to utter more 
than a certain number of sounds in succession without 
renewing the stock of air in the lungs. These breath- 
groups correspond partially to the logical division 
into sentences : every sentence is necessarily a breath- 
groitpj but every breath-group need not be a complete 
sentence. 

94. Within each breath-group there is no pause 
whatever, notwithstanding the popular idea that we 
make a pause between every word. Thus, in such a 
sentence as put on your hat we hear clearly the ' recoil ' 
or final breath-glide which follows the final t of hat, but 
the t cfiput runs on to the following vowel without any 
recoil, exactly as in the single word putting. In put 
(jack there is no glide at all after the t (143). 

95. The only phonetic divisions in a breath-group are 
those into sounds and syllables and intervening 1 glides. 

96. The most important general factors of synthesis 
are quantity and stress, which both modify glides and 
constitute relations between adjoining sounds. 
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Quantity. 

97. We may distinguish five degrees of quantity or 
length : 

very long 3** 

long 3* 

half long or medium 3* 

short 3* 

very short Jtt 

but for practical purposes the threefold distinction of 
long, half long and short is generally enough. Often, 
indeed, it is not advisable to do more than denote the 
distinction of long and short, assigning t to long, and 
leaving short unmarked. 

98. Pull length may be heard in English stressed 
vowels when final, as in sea, and before voiced consonants, 
as in seize, half-length in stressed vowels before breath 
consonants, as in cease. Short final stressed vowels, as 
in French $i, are difficult to English speakers. 

99. The distinctions of quantity apply to consonants 
as well as vowels. In English consonants are long after 
a stressed short vowel, as in hill, short after a stressed 
long vowel, as in heeL But in such cases the length is 
often distributed equally over vowel and consonant. 
It may also be observed that length in the case of a 
breath stop like t means length qf pause or cessation of 
sound. Short consonants after short stressed vowels 
offer great difficulties to English speakers ; they may be 
heard in German words such as mann. 

100. We can also distinguish degrees of rapidity of 
speech in different breath-groups or longer periods. 
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Such differences of 'tempo' may be indicated by pre- 
fixing the quantity - marks + the symbol of breath : 
o* :a]p ]Qz=come up uttered slowly. 

Force (Stress). 

101. Force, like quantity, belongs essentially to 
synthesis, for it is always relative, always implying 
comparison either of two different groups of sounds or 
of two different portions of the same group. Physically 
it is synonymous with the effort by which the breath is 
expelled from the lungs. Every impulse of force is 
therefore attended by a distinct muscular sensation. 
Acoustically it produces the effect known as c loudness/ 
which is dependent on the size of the vibration waves 
which produce the sensation of sound. When we say, 
therefore, that one sound, or group of sounds, is uttered 
with more force than another, as in the first syllable of 
heavy compared with the second, we mean that in its 
utterance the air is expelled from the lungs with a 
greater muscular effort, and that in consequence the 
resulting sound-waves are larger, which produces an 
effect of greater loudness on the ear. 

102. Force in its synthetic sense must be carefully 
distinguished from those gradations in the friction of 
unstopped consonants which are due to the varying 
width of the configurative passage (70), although, of 
course, all articulation postulates a certain amount of 
force to be audible at all. 

103. We have now to consider the changes of force 
in a single breath-impulse, as in pronouncing any long 
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vowel, such as 3+- Here we have three degrees of force, 

level 3* = 

increasing (crescendo) ty< 
diminishing (diminuendo) 3*>. 

104. In examining the force of any sound-group it is 
a great help to whisper it, which gets rid of any dis- 
turbing changes of pitch. 

105. The general tendency of language is to pro- 
nounce with diminishing force. Thus in English the e 
of cat is pronounced with more force than the t. Hence 
also the end of a long is weaker than that of a short 
vowel, the force diminishing continuously throughout 
the long vowel. Thus the t of cart is weaker than that 
of cat. In German the diminution of force is still more 
rapid than in English. In French, on the other hand, 
the force is nearly equal, the final t of toute UJ-la-, for 
instance, being pronounced with as much, or nearly as 
much force as the initial one. Increasing force may be 
heard in interjections, such as J*< denoting joyful suz*~ 
prise. Here it is accompanied with a marked rise in 
pitch, but if it is whispered, the < is umnistakeable. 

106. The influence of force on the synthesis of speech 
is very important, for the sense of unity and separation 
depends mainly on it. Continuity of force gives a sense 
of imity, as in 3*<, 3*>, 3*<>> discontinuity, as in J|#, 3*> 
that of separation, the J* being broken up into two 
syllables, even when there is not the slightest pause. 

107. The comparative force with which the syllables 
that make up a longer group are uttered is called 
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6 stress/ In speaking of the stress of words in a sentence 
as opposed to that of syllables in a word the term 
* emphasis ' is commonly used, but this distinction is 
not admitted in phonetics, which ignores word-division 
(93), and divides sentences straight off into syllables. 

108. There are three main degrees of stress : strong (), 
half -strong or ' medium' (:), and weak ("). Very strong 
or e extra strong' maybe marked (;). (*) is assumed to 
be an abbreviation of ( A ), which is a modification of J\ 
(70). Weak stress is generally left unmarked. ( v ) 
may then be utilized to indicate a weak stress slightly 
stronger than another weak one. In connected texts 
where it is necessary to mark unstressed words, weak 
stress is denoted by (-). All stress-marks are put be- 
fore the element on which the stress begins, so as to leave 
room for quantity-marks and other diacritics after it. 
Another advantage of this method is, that it marks the 
divisions into syllables ( 156), All three degrees of stress 
are shown in such a word as contradict '.aj-WQ^isiao. 
The sentence come at once ! has exactly the same stress : 
:a]p / | l o t s]7S or :a]r -]p "aj^s. 

109. The degrees of stress are really infinite, and in 
a single sound-group (word or sentence) every syllable 
may have a different degree of stress. Thus such a word 
as impenetrability has, roughly speaking, two stresses, a 
strong one on the fifth, and a medium one on the first (or 
sometimes on the second) dCFt>|; f 7 l j J o<oV&-f co ^ TlD -f' r - But 
if we pronounce Ability by itself, we shall find that all 
three syllables have a different stress, the third being 
stronger than the second and weaker than the first. In 
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pemtra- there is the same relation, but all the syllables 
are a shade weaker than the corresponding ones in 
-bility. The order of the syllables in stress is therefore 
as follows, i being 1 the highest : 

2375 i 64 
IF DC ^1 0(4 D! cof-r ol-. 

110. The surest way of determining the relative force 
of any two syllables is to pronounce the other syllables 
mentally only, or in a whisper, pronouncing the special 
syllables aloud, and their relative force will then come 
out clearly. Thus, taking Ability by itself, if we utter 
the first syllable mentally, the other two aloud, we 
shall find that the second of these two has the stronger 
stress. 

111. There is an important feature of stress generally 
which in most cases makes any minuter symbolization 
of stress unnecessary. This is its rhythmic character, or 
the tendency to alternate weak and strong stress. Per- 
fect uniformity of stress is as phonetically unnatural as 
level force in a single syllable, but the tendency of stress 
is not, like that of a single force-impulse, to decrease 
progressively, but rather to sway to and fro. Hence in 
a group of three syllables, of which the first has the pre- 
dominant stress, we may generally infer that the second 
will be weaker than the third, as in relative, *<i>()co r |/al-r>. 
Of course, in very rapid speech these minute distinctions 
become unrecognisable, the two last syllables of such a 
word as relative being apparently uttered with a single, 
progressively diminishing force-impulse. 
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112. But stress in all languages is more or less 
governed by logical as well as phonetic laws, which, of 
course, often clash. Level stress is, accordingly, very 
common in English, as in thirteen when uttered "by 
itself, while in thirteen years the stress on the second 
syllable is diminished : -up-ofo?, vp:aCo>'7 '0)1*1,3. In 
French there is a general tendency to level stress, the 
strong syllables rising only a little above the general 
level. 

The discrimination of degrees of stress is no easy 
matter in any ease, because of the counter-associations 
of quantity, intonation, and vowel-quality, which make 
us apt to fancy that long, high-toned, or clear- vowelled 
syllables have stronger stress than they really have. A 
long weak-stressed vowel may be heard in the drawling 
pronunciation of what a pity ! :SDjO -\ -D.to.Crt. A stress- 
less clear vowel may be heard in such a word as insect 
f^sCao compared with edict 'fcootfVao, whose second 
vowel is one that occurs only in unstressed syllables. 

113. Difference of force in whole groups of sounds may 
be indicated analogously with differences of speed (100), 
thus *o :Q]r "]o denotes come up ! uttered forcibly. 

Glides, 

114. Synthesis introduces us to a special class of 
elements called 6 glides* or transitional sounds, produced 
during the transition from one sound to another. Thus 
in such a group as af (or English key) we bave not only 
the two sounds a and I, but also the sound produced in 
passing from the back position of a to the high-Jfront 
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one of I. This glide differs from the two extremes, a 
and I, in having no fixed configuration : it is, in fact, 
composed of all the intermediate positions between Q and 
I 5 through which it passes without dwelling on any of 
them. 

115. It would clearly "be impossible to symbolize all 
the infinitesimal intermediate positions of which a glide 
is made up ; nor is it ever necessary, the general prin- 
ciple being that in all cases of transition from one position 
to another the shortest way is taken : given, therefore, 
the symbols of the fixed positions, the direction of the 
glide follows as a matter of course. These e essential ' 
glides are implied simply by the juxtaposition of the 
symbols of the fixed positions between which they lie, as 
in dl. Vowel-glides are expressed in the same way as 
an 'unsyllabic' vowel (153)* namely by writing the 
vowel symbol consonant size, thus I = glide-L Con- 
sonant-glides are expressed by adding ), thus CD) = glide CD. 

116. Glides are distinguished according as they pre- 
cede or follow a sound as e on-glides ' and e off-glides.' 
Thus in Jjal (or English ecJio) the on-glide of a is that 
from the % and the off-glide of a is that which joins it 
to I. Initial glides, such as the on-glide of the a in al, 
being only preceded by a silence 3 are generally inaudible. 
Final, or e on-silence 5 glides, such as the off-glide of a in 
la (or English kick] are generally audible. 

117. Although the direction of a glide is implied by 
the position of the two fixed points between which it 
lies, its character may be varied. 

118. The acoustic effect of glides varies according to 

E 
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the force and rapidity with which they are uttered. If 
in such a group as 3<t>3 the transition from the 3 to the 
<i> is made rapidly and with slight force the glide is not 
noticed at all, although any break, however slight, would 
be at once heard. But if the transition is made slowly 
and with only a gradual diminution of force, we hear the 
glide from the JJ up to the front position of the CD as the 
second element of a diphthong, giving the effect of (aija). 
In such combinations as co], as in Spanish llano, it is 
often difficult to know whether to write the glide or not, 
whether to write cojl} or coi^} (cao)^}). The former is 
however the correct notation. 

VOWEL-GLIDES. 
119. Vowels may be begun and finished in various 



(a) The glottis is gradually narrowed, passing through 
the various positions from breath and whisper till voice 
is produced. This gives the ' gradual' beginning ^ 
which is the usual one in English, and in most other 
languages. 

(2) The breath is kept back till the glottis is closed 
for voice, which begins at once without any introductory 
breath. This is the ' clear ' beginning ]#, well known to 
singers, who are taught to avoid the c breathy ' (]K 
It is the usual way of beginning a vowel in German. 

120. In both these cases the stress begins on the 
vowel. If it is thrown on to the preceding glides, they 
are at once recognized as independent elements, *]+ (aa) 
becoming J* (haa) with the * aspirate/ while 'J* becomes 
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x(]+ with, the glottal stop (30). is generally modified 
by the following vowel, whose mouth-configuration it 
partly anticipates. It is then partly a weak throat- 
consonant, partly the voiceless glide-vowel corresponding 
to the vowel which follows, and is then placed on a 
shortened vowel-stem, being written 2. fil, fil are thus 
almost equivalent to xsl, isl or ovl, ovl. 

121. Vowels are finished analogously : 

(a) By a gradual opening of the glottis, the final 
glide passing through whisper to breath, giving the 
* gradual' ending J] a . 

(b) By a cessation of expiration while the glottis is 
still closed for voice, giving the clear ending J', which 
is the usual ending in English. 

122. If uttered with stress these endings become re- 
spectively 3 or {J2j, which is still the Sanskrit visarga, as 
in manaA, and 3*, the Danish ' stod-tone' (30). If a high 
vowel-position is relaxed slowly before or , the off-glide 
has a strongly consonantal character, even if there is 
very little stress, giving lov, lv etc., which is frequent 
in the Scandinavian languages. 

CONSONANT-GLIDES. 

123. Stops : Off-glides. All consonants consist 
acoustically of three elements, the consonant itself, and its 
on- and off-glide. Each of these three elements may be 
breathed or voiced, and modified in other ways as well. 

124. The glides of stops are peculiarly important. 
Voiceless stops, indeed, are acoustically speaking pure 
glide-sounds, only audible at the moment of transition 
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from or to some other sound. Voiced stops, on the 
other hand, can have a distinct sound of their own in 
addition to that of their glides, but as they can only be 
voiced by driving voiced breath into an air-tight 
chamber forming the celebrated * blahlaut ' of the 
German phoneticians they cannot be maintained for 
any length of time. 

125. Confining our attention for the present to the 
off-glides, we may distinguish four chief kinds of breath 
or rather voiceless and voice stops : (a) voiceless stop 
and breath glide 0*3, as in come ; (4) voiceless stop and 
voice glide a 1 ], nearly as in go when no vowel precedes; 
(c) voice stop and breath glide er, as in egg\ and (d) 
voice stop and voice glide a 1 , as in eager. 

126. The following table gives all the combinations 
initial, media! 3 and final those that occur in English 
being marked * : 

INITIAL. MEDIAL, FINAL. 

*a*3 *3a*3 *3cr 

*a<3 3a'3 3a 



% (<z) In d3 the glottis is left open while the stop is 
being formed, and the chords are not brought into the 
voice-position till the moment of loosening the stop, so 
that before the glottis has time to form voice there is a 
slight escape of breath between the stop and the vowel 
the glide from the stop to the vowel, or from the stop 
to silence, is breathed. In English the puff of breath 
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varies in force according- to emphasis etc., and is always 
weaker medially than initially or finally, as may be seen 
by comparing the second a in cooking with the two as in 
cook, where, again, the initial a has the stronger glide 
of the two, because of the progressive diminution of stress 
(105), whence also the force of the breath glide is still 
more diminished after a long vowel, as in eating. 

(V) Q 1 seems to be formed in two ways. In initial English 
go at the beginning of a sentence the glottis is in the 
position for voice during the stop, but no air is driven 
in, and so the stop is inaudible as in $, but voice begins 
the moment the stop is loosened, and the off-glide is 
therefore voiced. In this kind of stop the voice is apt 
to break out a little before the end of the stop or at any 
rate to whisper part of the stop CID'J. Pure a 1 is formed 
by sounding voice simultaneously with the loosening of 
the stop, so as to prevent any escape of breath. The 
French and South- German (South European generally) 
$, rf, p are formed in this way, which makes them sound 
like g> d, ~b to an unaccustomed ear. 

These sounds offer great difficulties to English 
speakers, who, however, will find initial g in go a con- 
venient stepping-stone. But they must be practised 
carefully, for the breathy stops in English come, etc. 
are very offensive to a South European ear. The student 
must not be satisfied till he can explode a vowel loudly 
from the Q, o or D position without the slightest escape 
of breath or voicing or whispering of the stop. 

(c) Ha*], and thence erj, may be easily obtained from 
the familiar (Jer by joining on a Jj. 
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(d) a'D is obtained by pronouncing the familiar 
dwelling on the consonant, and then dropping the 
initial {j. These 'full' initial voice-stops, which are 
common in the South European language suggest the 
corresponding nasals to an unaccustomed ear when 
sounded very fully. Final a 1 may be obtained by 
shortening such a word as ligger. The French final g, 
as in D(]*er lague, often has this sound. 

127. Stops : On-glides. The on-glide after a vowel 
is generally voiced : 3'Q, 3'T. Breath on-glides before 
voiceless stops occur in Icelandic and occasionally in 
Scotch, as in D^O* w ^- 

128. Stops: Stress-glides (Aspirates)- All stops, 
especially when voiceless, postulate a certain compression 
of the breath behind the stop, so -as to produce an 
audible explosion when the stop is loosened. On the 
force of this compression, which is due to the action of 
the lungs, the force of the glide and consequently the 
audibility of the stop mainly depend. The English k, 
etc. are generally uttered with but little force, but in 
the ordinary German k, as in Q*!$J fam, there is a 
strong puff of breath, 

129. But even in German the force of the breath- 
glide is something secondary, due only to the compres- 
sion with which the stop is formed. If, however, the 
initial force is maintained during the formation of the 
glide itself, the glide is heard as an independent element 
a[). In this way the Irish-English, Danish and 
Sanskrit aspirates are formed, as in Irish tell, Danish tale 
oJ|#i-co^* These sounds have nothing harsh about them s 
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their characteristic feature being the distinctness of 
their glide, which has something of the character of 
the preceding consonant, so that a o 3, for instance, 
sounds very like acj, o3 like ou] or u$[j. The analo- 
gies with the different vowel-beginnings (119) are 
obvious. 

130. Implosive Stops (Choke-stops). The im- 
plosion consists in closing the glottis simultaneously 
with the stop position, and then compressing the air 
between the glottis stoppage and the mouth one by 
raising the glottis like a plug by the action of its 
muscles. This action produces no sound while the stop 
is being held, but modifies the off-glide in a peculiar 
manner, giving it a f choky ' effect. 

These sounds occur in Saxon German and Armenian. 
They are written co, with the throat-stop modifier ; the 
off-glide is voiced. 

131. Unstopped Consonants. With unstopped conso- 
nants there is no difficulty in voicing the stop itself, and 
there are many consonants that are only occasionally 
unvoiced, such as the nasals. The glides of these con- 
sonants are always voiced as well. 

132. In the breath unstopped consonants, both the 
consonant itself and the off-glide are breathed as in 
the corresponding stops ; 6*3, Js'3, Us*. But the breath- 
glide of the unstopped consonants is always weaker 
than that of the stops, because the explosive effect of 
the latter is wanting* 

133. Hence also the aspirates of these consonants are 
weaker and less marked than those of the stops. But 
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they may be distinctly heard in Irish-English in such 
words as sir. 

134. The voiced buzzes admit of more variety than 
the voiced stops, because in them the different stages 
of glottis-narrowing that may precede voice are dis- 
tinctly audible, whereas in the voiced stop there is 
hardly anything between full vocality and absolute 
silence. 

135. In medial z (JsJ) there can be no doubt of the 
vocality of the consonant, but initial and final z admit 
of various degrees of vocality. 

(a) The glottis does not begin to put itself in the 
position for voice till the s-position is assumed, and 
consequently all the intermediate stages between full 
breath and full voice are heard in succession while the 
s-posifcion is being maintained. This is the c gradual ' 
initial z in English zeal, etc. ss], 

(5) The z is fully vocal throughout that is, the 
glottis is closed for voice simultaneously with the begin- 
ning of the z. This is the c clear ' initial z of French, 
Russian, etc. Sij). 

It will be observed that these varieties of initial 
buzzes are exactly analogous to the two ways of begin- 
ning vowels (119). 

(c) The glottis is open during the formation of the 
consonant, and is only brought together at the moment 
when the off-glide begins. This is the ; half- voice' z 
(s 1 ), corresponding to initial d', and seems to be the 
usual German initial s in &o 9 etc. As it is not easy to 
make the beginning of the voice correspond exactly 
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with, the beginning of the glide, this last variety is 
often modified into a compromise between (a) and (6), 
formed by beginning to narrow the glottis during the 
end of the consonant itself, so that the transition from 
breath to voice is completed just before beginning the 
glide. 

136. Final z may also be fully vocalized throughout, 
or else gradually devocalized, passing from voice to 
whisper while the consonant position is still being 
maintained DS;% 3 SI>0 * Both, may be heard in English 
is, etc., the latter c gradual ' ending being the most 
usual. The 'clear' ending with voiced off-glide (jsi 1 
is the usual one in French. 

137. A final buzz preceded by a buzz or voiced stop 
is completely whispered in English, as in thieves, rage 



138. In this last case the glottis is not fully opened 
till the consonant is finished, which, therefore consists 
of voice passing into whisper, followed by a breath 
off-glide. If the transition from voice to breath is 
completed during the beginning of the consonant itself, 
we have the e half-breath' final z [)ss. 

139. The vowel-like consonants when final occasion- 
ally end in a breath-glide. Thus in French jSJfesoIc&s, 
in Icelandic ^=>f*CDS. 

140. WMsper-glid.es. In the case of stops whisper 
is inaudible in the stop itself, and is only heard in the 
glide. In most cases a whisper-glide is a transition to 
or from voice, and has the effect of a weak breath-glide, 
from which it can generally hardly be distinguished. 
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Final Jd!> 3 however, is easily distinguishable from |]cr. 
It is heard in Icelandic egg. 

141. Modified (Hides. We have hitherto considered 
consonant-glides as modified mainly by voice, breath, 
and force. But they are capable of various oral modifi- 
cations as well, of which rounding is the most important. 
Rounded glides are heard in such Russian words as wtu 
J*-9 famnata 'a&J-rW where the inner rounding 
affects the consonant as well as the glide. 0$ sounds 
intermediate between (ko) and (kwo). In English cool 
the off-glide is only slightly rounded by the following 
vowel. 

GLIDELESS COMBINATIONS. 

142. In speech the general principle is to take the 
shortest way between two sounds in immediate juxta- 
position. This often results in combinations which are 
effected without any glide at all. This is regularly the 
case in sequences of consonants having the same place, 
and differing only in form. Thus in passing from (n) 
to (d) or vice versa in TO, 3*7 all that is done is to close 
or open the nose -passage, the absence of glide being as 
much implied by the juxtaposition of the two symbols 
as in the case of the uvular stop (78). Similarly in coo?, 
GJCD the transition is made by simply closing and opening 
the side apertures, the tip of the tongue retaining- its 
position. Combinations in which a stop is followed by 
an open consonant formed in the same, or nearly the 
same place, are effected either with no glide at all, as in 
DO, or a very slight one, as in D>. In such combinations 
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as tlie latter one the glide is generally g*ot rid of by 
assimilating the place of the first consonant to that of 
the second. Thus German pf in jpfund and English m 
in nympJi are both lip-teeth instead of the pure lip 
consonants D, F, these words being pronounced ^DlTO, 
lbi5;x Such changes may almost be considered as im- 
plied by the juxtapositions D>, FO. 

143. Even when two consecutive consonants are 
formed in different parts of the mouth, it is possible to 
form them without any glide, although in such cases 
gliding combination must be regarded as normal. 
Absence of glide is marked by (). Thus English act 
is T;Q*O } the tip of the tongue being brought into posi- 
tion before the a -contact is loosened, while in French 
active there is a slight breath glide ^aul>. 

144. Combinations of stops and vowellike consonants, 
such as tr, dr, M, kw, are glideless in English, the breath- 
glide after a voiceless stop being carried into the vowel- 
like consonant, the first half of which it unvoices, as in 
try uo)o)) / | r CT J clock aco)co)jd. If the preceding stop is 
aspirated, its aspiration may be carried into the vowel- 
like consonant, so that the latter is completely unvoiced. 
Thus in Danish, where initial voiceless stops are aspi- 
rated, initial kr, HI, etc. become stop -f breath I etc., as 
in QGOCI'" kkkke> aitx Icnte. 



GLIDE-CONSONANTS. 

145. Most consonants, as compared with vowels, have 
more or less the character of glides. Breath stops are 
acoustically pure glides (124). In such combinations 
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as OS in cJiMl, US in German us^JMS zeit, the hiss is 
acoustically a mere modification of the breath-glide in 
till : we may almost say that the or s is the glide 
between the a and the next vowel. 

146. In slovenly speech, when a stop follows a vowel, 
the breath impulse is often so feeble that nothing is 
heard but part of the glide on to the consonant, the 
actual closure being formed without any breath at all : 
Dfei) biff. With nasals mem becomes F[I5), only a nasal 
o-lide being audible. Other consonants are weakened in 
a similar way. 

147. But there is a class of Flap-consonants which 
are pure glides, organically as well as acoustically, there 
being absolutely no fixed point in their formation. 
The East-Norwegian >and Swedish ' thick I J is such a 
sound. It is an inverted r finished off with momentary 
contact of the tongue-tip against the inside of the arch- 
rim, the tongue moving forwards all the while from the 
moment of its being turned back to the single strong 
trill which finishes it. This sound can be roughly 
symbolized by (Dcv, as in Norwegian N }o""CDcv] Olaf. 

Syllable Division. 

148. Sounds differ much in sonority the force with 
which they strike the sense of hearing. The most 
sonorous sounds are those formed with voice, and the 
less the voice is impeded, the more sonorous the sound. 
The two extremes are the opener vowels, such as 3, j 
and the stops, the high vowels, such as I, being about 
on a level with the vowellike consonants, of which the 
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nasals are the most sonorous. Of the voiceless con- 
sonants the high-pitched hisses are the most distinct. 

149. The audibility of language depends then, roughly 
speaking, on its vowels. Acoustically consonants are 
mere modifiers of the vowels, and the ideal of distinct- 
ness would be reached by a language in which each 
consonant was separated from the next by a vowel. 

150. Hence the ear learns to divide a breath-group 
into groups of vowels (or vowel-equivalents), each flanked 
by consonants (or consonant-equivalents or, in other 
words, into syllable-formers or syllables , and non-syllabi cs y 
each of these groups constituting a syllable* Syllabies 
are marked ], non-syllabics ), when necessary. 

151. The relation between syllabic and non-syllabic 
is evidently a purely relative one. In such a group as 
clay the sonority of the vowel completely overpowers 
that of the / and makes it non-syllabic, but the I in 
cattle QT;OCD = QTP 00 ] is so much more sonorous than 
the u that the whole group is dissyllabic to the ear, 
as if the I were accompanied by a vowel. Even a 
voiceless hiss may be syllabic in such a combination as 
DS4O or even DSD. 

152. The same sound varies in audibility according 
to the length and force with which it is uttered. When 
two vowellike consonants come together, the one that 
has the greater length and force is regarded as the 
vowel. Thus r^ p) 1 *] suggests F]?, while T^F]? 
suggests ]FT or rather ']p\ r !. 

153. So also a vowel can lose its syllabieness in 
combination with another vowel, with which it then 
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forms a diphthong. These diphthongic or glide vowels 
are written consonant size, being from a syllabic point 
of view consonantal vowels, as in ]i ai, where the group 
is uttered with one impulse of diminishing force, and 
i|j ia, which implies increasing force, the latter diphthong 
being equivalent to CM]. Want of stress is more essen- 
tial than gliding quality, for Jl* with the diphthongic 
vowel lengthened is still mainly diphthongal to the ear 
if the JCi is kept stressless. 

154. The unsyllabic element of a diphthong is gene- 
rally a closer vowel than that which constitutes the 
syllabic element. The most perfect types of diph- 
thongs are, therefore, ai and au> which are also the 
commonest. When clearly formed ji, ji the second 
elements are almost consonantal in character suggest- 
ing aj, aw to an English ear because English and most 
other languages content themselves with making the 
second element a mere approximation to the high posi- 
tion ; thus in English the nearest equivalents of the 
above diphthongs are %& and p, the second elements 
being still more obscured in Cockney pronunciation. 

155 Such combinations as 'QZ may be regarded as 
consonantal diphthongs (*45)- 

156. The answer to the question. Where does the 
syllable begin? is, that if it has a distinct stress (strong 
or medium) its beginning corresponds with the begin- 
ning of the stress, as we see in comparing such pairs as 
1 J D > pOD:u^p'S and V D J fcOT t^ l D l au l 7 an(1 Vl a =^ zJ 
all times, a tall man ; at Aeton^ attack, 

157, The difference between long and double con- 
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sonants is a syllabic one. In 3o*3 *^ e consonant posi- 
tions are simply held with uniformly diminishing force 
till the 3 is reached, when a new impulse may begin. 
In Juu] the consonant is held as long as in the preced- 
ing case, but the new force-impulse begins in the 
second half of the held consonant, which, of course, 
breaks the sense of continuity. This break is very 
distinct in such a group as bookcase *Dla:a(Jj[>s, because 
of the medium stress on the second syllable. 

158. The distinction between -aja-ejta and \vzSss* 
cut sJiort and acMeve, *j%U'S'l r M7 outside and the German 
ef|/0sf *Fr geziemen is exactly analogous. 

159. The distinction between close and open stress is 
also syllabic. In the close stress of English and North 
German in such words as letter, vetter, the o is uttered 
with the same force-impulse as the preceding vowel 
although this force-impulse has diminished by the time 
it reaches the u (more so in German than in English, 
105) any new impulse beginning on the following 
vowel: 'DC V 1> ^(jo^c. In the open stress of South 
German, and the South European languages generally, 
the fresh impulse of force begins on the o in such a word 
as vetter >C v o"[(Dl. Open stress which is also heard in 
Welsh sounds less abrupt than close stress, and to an 
unaccustomed ear suggest^ doubling of the consonant. 
The otherwise superfluous ( A ) may be used to indicate 
open stress, as in the South German o^o^Ci)*, Welsh 
-crjju'l cadw. 

160. When several syllables are uttered with one im- 
pulse of force, it is, of course, impossible to mark off the 
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boundaries of "the syllables by stress, and syllable-division 
becomes a subjective problem. It is, for instance, diffi- 
cult to hear muck syllable division in such a word as 
necessary, when uttered rapidly. Syllable-division is 
most clearly marked when it turns on stopped consonants, 
because of their greater force and abruptness. It is less 
clear when it turns on open consonants. Thus the dif- 
ference between an aim and a name, between alia with 
long and with double I is not very marked. 

Intonation. 

161. Intonation, or variations of tone (pitch), depend 
on the rapidity of the sound-vibrations, which again 
depend on the length of the vocal chords (17)* 

Changes of tone may proceed either by leaps or by 
glides. In singing the voice generally dwells without 
change of pitch on each note, and leaps upwards or 
downwards to the next note as quickly as possible, so 
that although there is no break, the intermediate glide 
is not noticed. In speech the voice only occasionally 
dwells on one note, and is constantly moving upwards 
or downwards from one note to the other, so that the 
different notes are simply points between which the 
voice is constantly gliding. An absolutely level tone 
hardly ever occurs in speech, whose level tones are only 
relatively level, generally ending in a slight rise. There 
is often in speech a marked difference between a rapid 
rise or fall in which the ear is mainly impressed by the 
beginning and end of the voice-inflexion, and a slow 
glide which allows the intermediate tones to come out. 
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We may distinguish, these as voice-leaps and voice-glides, 
remembering* that the distinction is only a relative one, 
which cannot always be made with certainty. The 
difference between voice-leap and voice-glide is analogous 
to that between DO] and ]io>[] (118). 

162. There are three primary * forms ' or ' inflections 
of intonation : 

level 

rising / r 

falling \-i . 

163. (') and (") are, strictly speaking, symbols of voice- 
glides only, though in practice they are used to denote 
voice-leaps also, whose proper symbols are (r) and (j). 

164. The level tone or an approach to it may be 
heard in well as an expression of musing or meditation ; 
the rising in questions or doubtful hesitating statements, 
as are you ready ? ; the falling in answers, commands, or 
dogmatic assertions, as in ye#, I am. 

165. Besides the simple tones there are compound 
ones, formed by uniting both, in one syllable : 

compound rising ( v ) 
compound falling ( A ). 

166. The compound rise may be heard in such a 
sentence as take care! when uttered warningly; the 
compound fall in o&f, oh really! when implying sarcasm. 

167. It is also possible to combine three tones in one 
inflection. Thus we can have ( A ') 3 which has the effect 
of ( v ) being only more emphatic. 

168. All these tones can be varied indefinitely accord- 
ing to the interval they pass through. As a general 
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rule, the greater the interval, the more marked the 
character of the tone. Por ordinary purposes it is 
enough to distinguish between a high rise (') and a low 
rise (,), the former passing through a less interval than 
the latter. Conversely a high fall f ) passes through a 
greater interval that a low fall(J. A high rise may be 
heard in what? as an expression of mere enquiry ('ojo), 
a low rise in y ojo as an expression of surprise. In music 
semitones have a plaintive effect, and this is to some 
extent the case in speech also, where, however, plaintive- 
ness is also expressed by modifications of the quality of 
the voice (177). 

169. Besides the separate inflections of which it is 
made up, each sentence, or sentence-group, has a general 
pitch or key of its own. Key is marked by prefixing 
the voice-leap symbols in the same way as with the 
other group-modifiers, thus ro :a]p '] ^ come u $ ' * n a 
high key. For ordinary purposes it is enough to dis- 
tinguish three keys : 

high r 
middle TJ 
low J, 

the middle being generally left unmarked. 

170. The high key is the natural expression of ener- 
getic and joyful emotions, the low of sadness and 
solemnity. 

171. Change of key has also a purely logical signifi- 
cance. Thus questions are naturally uttered in a higher 
key than answers, and parenthetic clauses in a lower key 
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than those which, state the main facts. In all natural 
speech there is incessant change of key. 

172. Changes of key may proceed either by leaps or 
progressively. Progressive change of key may be ex- 
pressed by using (') etc. as group-modifiers. Thus 'o 
is heard in all cases of passion rising to a climax. 

Connection between Quantity, Force, and Pitcli. 

173. There is a natural connection between force, 
length, and high pitch, and conversely between weak 
force, shortness, and low pitch. 

174=. The connection between force and pitch is especi- 
ally intimate. All energetic emotions naturally express 
themselves in high tones and forcible utterance, and 
increased vehemence of emotion is accompanied by a 
rise in force and pitch. 

175. The association of force and quantity is less 
intimate. There is however a natural tendency to pass 
over the less important unaccented elements of speech, 
ind to dwell on and lengthen the more prominent ones. 

176. It is however a mistake to suppose that these 
natural tendencies represent necessities, and that high 
tone and strong stress can be regarded as convertible 
terms. Just as on the piano the lowest note in the bass 
can be struck with the same force as the highest one 
in the treble, so in language it often happens that strong 
stress is combined with low pitch. Still less can length 
be identified with stress. 

Voice-Quality* 

177. Besides the various modifications of stress, etc., 

J 2, 
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the quality of the voice may be modified through whole 
sentences by various glottal, pharyngal and oral in- 
fluences. 

178. The influence of the lips is seen in the two 
qualities of the voice known as * clear' and 'dull. 3 The 
clear quality is the result of opening the mouth widely 
and spreading out its corners. When exaggerated it 
gives a harsh, screaming character to the voice. 

179. The dull quality of the voice is the result of 
slight separation of the jaws and neutral lip-position. 
English speech generally tends to the dull quality. 
When exaggerated it gives a ' muffled ' character to the 
voice, which, when accompanied by low pitch, results in 
what is called the e sepulchral ' tone. 

180. The dull quality of the voice naturally leads to 
nasality, for the breath, being impeded in its passage 
through the mouth, seeks another passage through the 
nose. Slight nasality is almost universal in English 
speech. Its presence is at once made manifest in 
singing. 

181. Narrowing of the upper glottis gives a wheezy 
character to the voice, sometimes approaching to 
strangulation. This efieet is familiarly known as * s the 
pig's whistle/ It may be heard from Scotchmen, and 
combined with high key gives the pronunciation of the 
Saxon Germans its peculiarly harsh -character. 

182. These modifications which are the result of 
controllable organic positions must be carefully distin- 
guished from those which are due to peculiarities of the 
organs of speech themselves. Thus defects in the palate 
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may cause permanent nasality (together with a peculiar 
hollo wness of sound), an abnormally large tongue 
gutturality, etc. All these peculiarities are inseparable 
from the individual, while those first described may 
and often do characterise the speech of whole commu- 
nities. 

183. Voice-quality may be readily symbolized by pre- 
fixing modifiers : 

ovi! = clear quality. 

OA) = dull quality. 

OJ = nasality. 

ODA = wheeziness. 

oc = gutturality. 

Organic Basis. 

184. Every language has certain general tendencies 
which control its organic movements and positions, con- 
stituting its organic basis or basis of articulation. A 
knowledge of the organic basis is a great help in acquir- 
ing the pronunciation of a language. ' 

185. In English we flatten and lower the tongue, 
hollow the front of it s and draw it back from the teeth, 
keeping the lips as much as possible in a neutral position. 
The flattening of the tongue widens our vowels, its 
lowering makes the second elements of our diphthongs 
indistinct, front-hollowing gives a dull resonance which 
is particularly noticeable in our /, its retraction is 
unfavourable to the formation of teeth-sounds, and 
favours the development of mixed vowels,, while the 
neutrality of the lips eliminates front-round vowels. 
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Our neutral tongue-position is the low-mixed or inid- 
mixed one of the vowels '-m further ^pvi/l,. 

186. In French everything- is reversed. The tongue 
is arched and raised and advanced as much as possible, 
and the lips articulate with energy. French therefore 
favours narrowness both in vowels and consonants, its 
point-consonants tend to dentality, and, compared with 
the English ones, have a front-modified character, which 
is most noticeable in the /, while the rounded vowels are 
very distinct. 

187. The German basis is a compromise between the 
English and French, standard North German approach- 
ing more to the French. 

188. No language, however, carries out the tendencies 
of its basis with perfect consistency. 

Thus in English we have the point-teeth u; and 
mixed vowels occur in French and German, etc. 
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VOWELS. 

189. THE following is the English, vowel-table, weak 
vowels (those which occur only unstressed) being marked 
by a preceding -, and the half-long quantity of the 
first elements of diphthongs not being marked. 













JW, -^ 
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3* 


i^, -i 
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a*>, 3-^ 


-*() 




p 
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190. The following list shows the correspondence of 
the Broad Eomic symbols, with examples : 
13 = ] as in come, 
aa = !H father. 
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ai = % as in high, 

au = i% how. 

= X 33 man. 

e = C 33 men. 

ei = (Jc say. 

98 = j4 bird, 
ee = fi care. 

i = A ^ fill. P^y. 

ij = Id) j, sea. 

o = f, ^ not. 

oi == 3* boy. 

OU = -j-3-) SO. 

o = jf fall, 
u = 1, 1 5} full, value, 
uw = Is ,, too. 

We will now consider the vowels more in detail, 
noting varieties of pronunciation. 

191. ]H, mid-back-narrow. Q]F] come up. This vowel 
is slightly advanced. Full back ] may be heard in the 
West of England pronunciation of come Qpp ; to an un- 
accustomed ear it has the effect of a rounded vowel, 
resembling f in not. In some Scotch dialects it seems 
to be lowered to j a sound which still moz*e resembles j. 
In the Cockney dialect this vowel is advanced, lowered, 
and widened, becoming apparently j, as in sjn one. In 
Irish-English and American-English it is advanced and 
lowered to ]H- mid-baek-narrow-forward-lowered, which 
approximates it in formation and sound to the j in err. 

192. 3*3 mid-baek-wide. >]w\ father, farther, gjo half. 
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In the formation of this vowel the tongue gradually 
relaxes into the neutral mixed position, so that it might 
be written [)%. In Cockney English it is lowered to j* 5 
which is often narrowed into j*, as in D(]O*ST DJ+Q 
Batter sea ParL 

193. % mid-mixed-wide, oV^lVl together. It is 
difficult to define the formation of this vowel with preci- 
sion, because it often degenerates into a mere voice-glide 
I without fixed configuration, which is often whispered 
in protonic syllables. The most cori'ect way of writing 
such a word as together in rapid speech would be, there- 
fore, ulD-aJua:. The exact position of this vowel as far 
as it is capable of being defined is probably between 
mid and low > V- 

The first element of the diphthong in high is retracted 
towards 3, into which it passes in Cockney English, 
where it is often lowered to j : refined fifyjo, Cockney 
2]jv, fijjN-. Before I the glide is obscured to % in Cockney 
English, so that Fj%co mile is hardly distinguishable from 
marie. 

194. j, low-mixed-wide. The first element of the 
diphthong in Aow fij% which in Cockney English becomes 

/t. Scotch has ] fi]i and American-English 



195. I*, low-mixed-narrow. j* err< DJ* Urd. In 
American-English this sound is raised towards ], becom- 
ing ]H- the sound of American-English come. In some 
American pronunciations, especially that of New- York, 
I* becomes |i, as in \x. 

190. I, high-front-wide. This is the sound of strong 
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(stressed) i in it fa, fill >Ico, the corresponding weak 
sound JC-r being intermediate between I and [ : oIoIV 
pity. After preceded by a consonant I seems to be 
often retracted almost to the mixed position T, as in 
DCDAo.tr pretty. The long vowel corresponding to X is ICD 
or Lo, as in sf<o sea, slcos cease; an 1+ modified by 
gradual raising of the tongue. In Cockney English the 
first half of this diphthong is lowered, so that si ri often 
sounds like s(Jiy say. Before r as in fear, fearing >J\ 
>Ii<Dnd 3 there is no raising of the tongue, and the I 
itself is often lowered >M. In Scotch, Irish and 
American-English, as well as in North-English educated 
speech, sea etc. keep the old long narrow undiphthongic 
I* si*. Scotch also has it before r, as in >[tatf. In 
Scotch strong I is lowered, as in sJtrO sit, sounding to an 
English ear like set, which in Scotch has \ (197)- 

197. f, mid-front-wide. p[Tf men ; s(]jy *0y, ogl-d &&. 
In $ay> etc, the tongue begins to rise as soon as the (J 
position is assumed, and goes on rising gradually till the 
JS- position is reached. American-English has the same 
sound, sometimes raising the tongue to the full high 
position s[.c. Scotch keeps the old monophthongic 
narrow vowel s[* which in Edinburgh is raised to- 
wards I s[* j sounding to an English ear almost like 
see. In the North of England Lhe first element of the 
diphthong seems to be narrow s[jv. In Cockney Eng- 
lish the first element is broadened into ^ so that my is 
confounded with sigfi s^i-r, except when the latter is 
broadened into s[]j> (193). In North-English and 
Scotch the short vowel in men is the broad \. 
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198. "[, low-front-narrow. Only before r, as in Q\i 
care, where Scotch has [*. 

199. "[, low-front-wide. Dfd back, rp man. This 
vowel is often modified slightly in the direction either 
of i or of 0, into which latter it often passes completely 
in Cockney, as in a[, oty& cab. 

200. 1, high-back-wide-round. Did look, >lco full ; 
uls two, too, 70)13 new. In North-English, Scotch, and 
in Irish and American-English the old narrow 1* is pre- 
served in oh, ncoi*. Scotch has also narrow short 1 in 
Did. In Cockney English to often becomes ID with the 
high-mixed vowel, especially after o, as in cof S3 you^ the 
CD being dropped in Cockney English after a consonant, 
as in lls, nffs. Unstressed I is regular in educated as 
well as vulgar speech, as in sIscoTsa Zulu (where the 
second is very indistinct), ^owiE value. Monoph- 
thongic 1* is kept before r, as in oil poor, a<i)H cure, 
where Scotch has i+ oibcD*. In Cockney English li is 
broadened to J*(%) 3 so that poor is levelled under pour. 
Even in educated speech there is a tendency to lower 1 
before r : the strong form of your, yours is sometimes 
CD^I, <o^%s with the mid-mixed vowels which otherwise 
occur only in weak forms, but often CDJI, (DJ*S with the 
full Cockney form. 

201. jj-a-), mid-back-wide-round, s-j-ao $o } sow. The 
second element of this diphthong is formed by a gradual 
narrowing of the lip-opening to the 1-position, which 
begins almost as soon as the J itself, the position of the 
tongue remaining unchanged. In weak syllables, as in 
the second one of sJaocQ^) solo, the tongue is advanced 
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to the mixed position, the diphthongie character of the 
sound becoming almost imperceptible. This change 
often takes place in stressed syllables as well, where it 
is often used in polite or conciliatory address ; thus JBO 
T-J-a- and %%) 1^ = oh no may be heard from the same 
speaker, the former in more decided and dogmatic state- 
ments. The constant use of \ gives a character of 
effeminacy or affectation to the pronunciation. In 
Cockney English the first element is unrounded and the 
second lowered and partially unrounded 3% ^3%, Scotch 
keeps the old monophthong }* s}*. 

The first element of the diphthong Jjs- in toy is some- 
times lowered to j as in not. 

202. p, low-back-narrow-round, sjt saw, 7J+O naught. 
In the formation of this vowel the tongue is gradually 
relaxed to the mixed position, the rounding being main- 
tained, so that it might be written yt, as in sj% saw dis- 
tinct from Sfi soar. In Scotch this vowel is generally 
made into ]-*. 

203. 3 low-back-wide-round. TfO not. Scotch sub- 
stitutes J jjo. American-English has sometimes J 
which seems often to verge on the mixed \ sometimes 
the unrounded 3 of father ^Jo not, *>]\ follow. Weak 
short o becomes \. as in ^a'ojw&l, October. 

204. Although weak vowels are generally levelled 
under \ or IT or the rarer I and %, the vowels and 
diphthongs J, \fr, J% C> I> etc - can a11 occur in 
unstressed syllables, as in fi]FB]a, Ds^V 

f^sjjau, ^GSU(0];ao Jiwnfag) twilight, compound, 3 insect, 
alstmct (adj.). But if we compare the strong and weak 
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vowels in these words, we shall find that the weak 
vowels all show a slight shifting toward the mid-mixed 
position, though hardly enough to justify the addition of 
a modifier. Just as all weak Is pass into IT, so also all 
weak ^i-rs pass into I/JS-. Weak IT itself in very rapid 
speech seems to tend to the mixed position, especially 
after vi/ preceded by a consonant (196). 

CONSONANTS. 
205. The English consonants are as follows : 



2 




CD 


CD 


V, V 


5,3 


e,e 




0, S3 


>>> 













CO 












a, a 








O, S3 




D 5 D 
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206. The Broad Eomic equivalents are: 
b = D as in bee- 

d = H3 day. 

, then. 

, fan. 



g 

h 

j 
k 

1 

m 
n 



= D 

= W 

= 1 

= 

= <D 

= a 

= co 

= P 



house. 

you. 

come. 

look. 

man. 

no* 
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rj = d as in sing, 

p = D pay. 

r = CD red. 

s = s say. 

J" (sh) = z ship, 

t = D 5, ten. 

|? (th) = v thin. 

v = > view, 

w = sa we. 

wh =23 5J why. 

z = s ,j zeal. 

3 = ,3 rouge. 

207. The point consonants co, O, w, V seem to be blade 
consonants w, D$, Gty 7$, O$ being equivalent to si, as we 
see in comparing the tongue position in so and toe. 

208. The voiceless stops are all breath-glide stops 
CT]F, etc. (126 a). The buzzes w, s, e, > are often 
whispered (137) WD, etc. 

We will now consider some of the consonants more in 
detail. 

209. Q, aspirate, fijts louse, fifo- Tie, fite wJio. s is 
dropped that is to say, its stress is shifted on to the 
vowel (120) in Cockney English and in most of the 
English dialects, being always kept in Scotch, Irish, 
and American-English. In natural speech it is always 
dropped in weak syllables when not initial, as -'[si sj* -J> 
I saw film, where, however, the dread of vulgarism often 
leads to its insertion, especially in ' ladies 3 English.' 

210. CD, front-open-voice, ols yon, F-Ccoci)^ million. 
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In such words as hue, Jinmor the aspirate precedes the <o 
as if it were a vowel sols, 0)ls3r^, but in Scotch the 
combination 20 is made into o ol*. The nearest ap- 
proach to this sound in Southern English is in such 
words as pure DO)O)!% (144). 

211. <o, point-open-voice. (i)[o5 red, oficold rearing. 
This consonant is practically a vowel, there being no 
buzz in it 3 even when emphasized and lengthened. It 
never occurs except before a A T owel, being elsewhere 
weakened into a voice glide, as in coll, CDJte rear, reared. 
It is sometimes rounded into CD). Trilling 'rolling 
one's rs 9 is a defect of pronunciation, which is however 
often affected on the stage and in recitation. The substi- 
tution of the back open e, which is sometimes trilled e* 
is a frequent individual peculiarity, e* is the 'North- 
umbrian burr.' In Scotch r is a strong trill everywhere : 
(i)$I*(D*, Oflco^n. So also often in Ireland, .where also 
sounds similar to the Norwegian thick V (147) may be 
heard. In American-English r before a pause or a con- 
sonant appears as a point-modification of the preceding 
vowel, as in >]+v far, being completely lost in other 
American pronunciations. CD is always formed in the 
inner position (75), and in the dialects of the West of 
England c^ is exaggerated into (DC (71 c). 

212. u, w, point-teeth-(voice). uJh thin, w[7 then. In 
these consonants it is enough that the breath is directed 
on to the teeth by the tip of the tongue, which need 
not itself be brought against the teeth. Certainly the 
most distinct form of these consonants is that produced 
by placing the tip of the tongue firmly on the back of 
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the upper teeth and forcing the breath partly between 
the interstices of the teeth, partly between the sides of 
the tongue-tip and the surface of the teeth ; but they 
can be and are often formed by bringing the tongue 
against the gums in the S-place without touching the 
teeth. In the latter formation the contact is of course 
very slight. Weak v, v are formed without any contact. 
Irish-English substitutes its peculiar ' rim-stops ' for V 
and v, in whose formation the point of the tongue is 
spread out like a fan, so the whole of its rim is brought 
against the teeth or gums together with the point, the 
back of the tongue being slightly raised at the same 
time : one!?, mfp. 

s, s, blade-open. slo> see, sloco zeal. 

213. ^, e, blade-point-open. aJto *Mp, <J>1 rouge. 
These consonants are formed more inwards than s (75) 
but after the point-blade consonants a, OJ they are less 
retracted, as in Q^pz wtfJ catch John. If we drop the u 
in Qjoe we can feel the difference between the resulting 
crpi- and QI& = cash : & has a sound intermediate be- 
tween z and s. 

214. SD, s, lip-back-open. d[t why, sJto we. These 
consonants are practically ISA, IA, being wide (66). In 
Southern-English D generally becomes 3, but it seems 
probable that D will be completely restored in a few 
generations. 

215. >, >, lip-teeth-open, yptofall, ><i#3 view. 

216. co, point-side-voice, cola look. In this conson- 
ant the English concavity of the fore part of the tongue 
(185) -is especially noticeable. In Cockney English and 
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in Scotch. I has a still deeper tone which may be some- 
times the result of back modification CDC. 

217. a, a, back-stop. Q]F come, ajj-ao go. 

218. U, 05, point-stop (blade-stop), opj te, ^(J 1 *% 

219. D, 0, lip-stop. oC-C ^<zy, D-CcD fee. 

220. ,dj back-nasal-voiee. sld $z^. 

221. "3. point-nasal-voiee. ^-j-g-) #0. 

222. r, lip-nasal-voice. F~p wz^w. >I5. lip-teeth-nasal- 
voice in nymph (142). 

SYNTHESIS. 

223. For the English synthesis and organic basis see 
985 99, 105, 185 and the section on Synthesis generally. 

SPECIMENS. 

Of the three following texts the first two are accom- 
panied by a Broad Bomie transcription, the ordinary 
spelling of the first being* also added. 

224. :D!CDDCO 



-DDBO - :0)lDCO 



225. :pijpl "jnws -ta :]?irjk -'Si -98]? -wez -a :kaind -av 
flset -keik\ -wift --Sa "sij -ol -raund -itf ; -bat -wij *nou 
nau -Bet -its -rieli ;raund\ :laik -a -tor 'not v *kwait 
:rannd x , -bat -a rlitl -flaetnd\ :laik -an -oring". 

226. People used to think the earth was a kind of 
flat cake, with the sea all round it ; but we know now 
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that It Is really round, like a ballnot quite round, but 
a little flattened, like an orange. 



227. -1,7 -IdacoI^F^ "\S ' 

rSDfcoa :uetr 

:S]P f<DUlxd:2I%S / , -^ -Vi/j, 

-j: -Jo J-rD *]D'> -1 



47 -a^au -co^ia -*j, -m]a\ -u/l 
^la J-rS -fiCaf, -^ -D3*aa ^co^ia 4 



228. -0n -igglifmon -wez 'w^ns -trsevlig -in 't 
-huw *kudnt rspijk ;tfai*nijz x . "wsn 'dei 7 -hij -W9 
-at rs^m 'ijtigrhaus 7 , -9n -'Se *weite -brot -im -9 'mijt 
pai\ -ez -ij -W9z *veri h'eggri 7 , -hij -et -it "Bp^ -9n -]?Dt 
-it *veri 'gud\ -bet -ij 'kudnt :meik *aut 7 :whot -it -W9z 
raeid -ov\ -sou rwhen -^9 :weit9 :keim -t9 :kliar o-wei 7 , 
-hij 'pointid -et -"Si -emti 'pai-dif 7 , -9n -kw^kt -laik -9 
dak\ -"89 *weit9r -9t 'wans :Juk -iz -hed^ -9n 'baakt 
-laik -9 *dog s . -9n *sou -'Si :ii)glijm9n *njuw -ijd -bijn 
dainiq -on -dogzfle/X 



D]*SO 47 
229. -1x ol^pfnal-, -I* 



'coloco 
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-DDBU -71% -1^ 'JOl -Is -\4 " 

-1/3 'Bj*7 -fV '&co(v V^C^- 

230. -'tr CDt'FtFST;, -It Ol^FCFDl" 
^ 47 -D 1 ^ 

^ -v4 

|JiaJ -1> '0) l j r Of 

-vi/ -CDlicoXas -op -vi/[ 



231. -% (Dl.-FtFDTr, -V (Dt- 
-V -^TjS :0)3:SS - 
"UJ4U -Wl-r -ft -FljSU -CD]S -1,8 ' 

-ssjcx^ws -trj -vi/l 

-SDJCCDX-O :>CDlo -I-r'J 



-T/7 - 

-\4 
252. -V <oJC-TCrelT. -V 



-1,7 -fil/ ; 

-1,J! '(DloS -Ol, vdd -Wfl SCO^ml, -DJDS 

-ol, -aco3-3-)s {:aC-7so -M/J, sa'l/: 
-f-^o -s^s 4 oeT^aKDJC-re -fa^a)^, 

-DDBU "71% -Ul-S 'COJCOCO '^eJ-JC 

i>I*v4<D 'JO -XO^F 'fifcT 

-s^s 4 -^-x. 
a a 
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233. 



234. 



FRENCH SOUNDS, 


VOWELS. 
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[ 


b 




C 
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W 






1 




f 








3- 
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bfr 




-e 






V 








a = 3 h as in patte. 


ai ) = J* 33 sang. 


= J 33 p&te. 
s& = C pere. 


G = [ 3j ete. 


eg = *p vin. 
9 = -f 33 pen. 


9i) = %s tm. 
i = I fini. 
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o = } as in bean. 

OT) = J-5 SOll. 

o = 3- or. 

ce = | penr. 

U = 1 55 SOU. 

y = f lune. 

235. For the French organic basis see 186. 

236. The quantity of French vowels is often undeter- 
mined, half-length predominating. Final vowels are 
short, as in/%2, son\ except in exclamations, such as j* 
alt. Vowels are lengthened before r and voiced conson- 
ants generally. Nasal vowels are short finally, long 
before another consonant, as in s-j-5 son, > 

237. 31-, mid-back- wide-outer. &$Q patte, w 

This is a vowel intermediate both in formation and 
acoustic effect to the English 3 in part and i in pat. 

238. J, low-back-wide. D'J pas, D'JO- pdte. This 
sound is easily obtained by unrounding the English f in 

> taking care not to muffle the sound. 

239. JJ, low-back- wide-nasal. $$ mng^K&ange. For 
French nasality see 46. 

240. I, high-front-narrow. r>i/3l jfezi. 

241. [, mid- front-narrow. [u[ eti. 

242. [, mid-front-wide. oC^en pdre. In some pro- 
nunciations this vowel appears to be lowered [ or even 

full t- 

243. [$> low-front-narrow-nasaL >p vin. May per- 
haps be wide = English \ in man. 

244. 1, high-back-narrow-round, st sou. Often 
advanced towards the mixed I* 
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24=5. }, mid-back-narrow-round. D} beau. 

246. J, mid-back-wide-round. $*& or. Often ad- 
vanced to the mixed position $ as in Q'^rjJ comment. 
Sometimes pronounced as a lowered }. 

247. 3-5, mid-back-wide-round-nasal. S-J-5 son. 

248. f, high-front-narrow-round. cofl fane. 

249. {, mid-feont-narrow-round. D'{ pen* 

250. 4 mid-front-wide-round. D'|*^ p^w 1 . Some- 
times pronounced as lowered { or full The weak 
vowel in le seems to be a slightly retracted and partially 
unrounded -g = (}o. 

251. |f s low-front-narrow-round-nasal |5 un. May 
be wide p. 



252. 
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c,e, 


o.co 




S*- 3 SH 


z,^ 


OS3N 


0)S 
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CO, CO, 














a, a 
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D, B 
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253. b = o ## in bon. 


j8 = o\ 3J buis. 


9 = pied. 


d =QJ doux. 


f = > fin. 


g = Q 53 gout. 



h 
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j = CD as in briller. 

k = Q qui. 

1 = co belle. 

lh = CD table. 

m = r mon. 

n ^ j S non. 

n = i, agneau. 

p = D 53 Paris. 

4> = o\ ,5 puits. 

r = e rare. 

rh = c j, quatre. 

S = S SOU. 

J = z chat. 

t = O tout. 

v = > vin. 

w = ^ oui. 



z = PS j, zale. 
5 = e jour. 

254. 3 aspirate. This sound is formed only occasion- 
ally and involuntarily as a hiatus-filler, as in >to 



255. CH, e^ back-open-inner. e-^tGH rar^. This 3 which 
is only an individual peculiarity in English, is the 
regular sound of T in French. It does not seem to be 
generally trilled. The point CD* sometimes occurs, and is 
always trilled. At the end of a word after a consonant 
T is unvoiced, and often dropped entirely, as in a^oc-*, 
aji-o. After a breath consonant especially a breath stop 
it is sometimes fully, sometimes partially unvoiced, 
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as in oc[J, Dc)e)(J JWY*. These remarks apply also to <D, 
3\ and S3. 

256. o 3 CD, front-open. &efo)[ n7&?r, DO[ ^W. Final 
<n unvoices its latter half, as in >Io>)o), >Icns ///. In 
connection with the vowel I, as in Inller and jfille, CD is 
a consonantal I, hut after more open vowels it appears 
to he lowered to the [ position and to be retracted some- 
what. 

257. S^ Si-, blade-open-outer, si sou, sjco zele* These 
consonants sound clearer than in English, partly because 
of the greater convexity of the tongue in French, partly 
because they are formed with the tongue nearer the 
teeth than in English. 

258. z*> &, blade-point-outer. ejj chat, eiei jour. 
The same remarks apply to these consonants as to s 
and s. 

259. o\, 3\ lip-front-open. DS! litix, ool putts. In 
these words we have a consonantal f , the tongue being 
lowered after other than high vowels, as with <D. 

260. o, S3, lip-hack-open, si o?fi, DDJ j?oi<f<$. In the 
former of these words we have a consonantal 1, in the 
latter rather a consonantal jo, and so before other open 
vowels. 

261. >, 3 3 lip-divided. >\ifin, >p vin. 

262. o, COH, point-divided-teeth. Dfco lelle, U[|DCD. 
The unvoicing of this consonant is parallel to that of 
e. The point consonants CD, o } QJ } 7 are all formed 
against the teeth, the fore part of the tongue not being 
hollowed as in English (185), so that the French 

a palatal effect to an English ear. 
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263. a, t, back-stop, d'l qui^ ll gout. The voiceless 
stops a, Uj D are followed by voice-glides, there being 
no escape of breath as in English (12,60)- hence qni 
often suggests gi to an English ear. Initial 63, w } D are 
pronounced with full vocality (136^), which suggests 
(rj) etc. to an English ear. Final voice consonants often 
end in a voice-glide, as in Dj^ei 1 bague. Even with voice- 
less consonants this is sometimes the case. 

OH, o>3 point-stop-teeth. U'l tout^ al doux. 

264. D, D, lip-stop. D'Jjeif Paris, D-J* Ion. 

265. L, front-nasal-voice. L^ at/neau, slco^L Bou- 
logne. Like o this consonant ends voicelessly, as in 
>ljS wgne. In vulgar speech it is retracted nearly to 
the JH position of the English ng in sing. It is some- 
times formed with imperfect stoppage, giving CDL 

266. >, point-teeth-nasal-voice, rjjj non. 

267. r, lip-nasal-voice. F^J W{7. 

268. Double consonants occur only in learned and 
foreign words such as immense Irpy+JS. 

269. Stops are joined with glides, as in [Jcru &d-e> ex- 
cept when the same consonant is repeated in two 
different words, as in cftoDj coupe pas. 



SYNTHESIS. 

270. French synthesis is very rudimentary as regards 
quantity and stress. Frenchmen are unable without 
long training to distinguish vowel-quantity, stress 3 and 
syllable -division in foreign languages. 

271. In French every syllable is uttered with almost 
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even stress, which is always open (159), so that such a 
word as capaciteis divided aty'D'H'-'sro't. 

272. In French there is no such thing as word-stress 
or word-division. Sentences are cut up into syllables 
without any regard to the structure of the words they 
are made up of. Thus the sentence quel age a-t-il? is 
pronounced (kse lw& ga til). 

273. Although stress is nearly even, there is a distinct 
tendency to weaken the stress of the last syllable of a 
syllable-group, whether it consists of one or more words. 
This is regularly the case when the last syllable is 
uttered with a falling tone, when it is often pronounced 
with breath instead of voice, as in i[ DjrsJ-5 DQis #> 
fenswi* plu*. So also the word-group cojcof^ la lune 
takes the stress on the first syllable when pronounced 
with a felling tone, while in le soleil a>-g'sjco[]<i>s it falls 
not on the article but on the first syllable of soleil, 
because that syllable happens to be the last but one. In 
the French pronunciation of home> sweet home! as 
r^F'-SD.to'^F 1 we can observe the three main features of 
French synthesis want of determinate quality, mon- 
otonous syllable- division, and illogical stress. 

274. Frenchmen, in fact, generally have no idea of 
where they put the stress. But they have a tendency 
to stress intensitive words, as in 'ocjj DCtrp tres-Uen, 'd'Cco 
sfocols quel wpplice! and often (though not always) 
mark antithesis by stress, as in ce riest $a$ Iwi, c*est 
moi, where hi and moi have an extra stress. 

275. Stress in French is, as we see, greatly dependant 
on intonation^ which is the most important factor in 
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French synthesis. French intonation goes more in leaps 
than by glides, and the intervals are considerable, which 
together give it a peculiarly lively character. Isolated 
words are pronounced with a rise on the last syllable, as 
in d[]D(]sf r o[. In a sentence they keep this high tone 
when emphatic. Doubt, question, etc. are expressed by 
a rise, as in English, as also lively statement, a falling 
tone being frequent in statements, answers, commands, 
etc. High tone is often accompanied though not 
necessarily by increased stress. In French there is 
a tendency to alternate high and low tone in the same 
way as other languages alternate strong and weak stress, 
so that a low tone in a subordinate syllable often 
appears as a kind of preparation for an emphatic high 
tone. Thus in the sentence wus wyez done messieurs, 
que c'est ainsi, the highest tone is on the first syllable of 
ainsi, the lowest tone being on the one immediately 
before it c'eat. The next prominent syllable before 
jest is the last of messieurs^ which accordingly has a high 
tone though not so high as that on the first syllable of 
aini t The first word in the sentence wus has a tone 
of about the same height as the second syllable of 
messieurs, from which the tone descends by short leaps 
to done mes- whence it leaps up to -sieurs : 



SPECIMENS. 



276. Djeco[ 31 >ej5sC? v of ejy s[ efso Js[ ole F| 
e ajj-SDejwpc. loo co-g ofleco Qlejrj*. Ico [acl CD >ej5$C 



9 % FRENCH. 

aj-p- $3 Dcg-oc CDJMQ. djo) #e GO Ico ? -fa C ocsjs -*e ] 



277. parle vu frarjsse? 8g pa. gag se gyst ase pur 
feser kogpraagdrk il Ice parl kuramag. il ekri 1 

fragsa? kom sa proprh laagg. ksel oecer set il? il se 
trwez oeoer e dmi. save vu si /3it oecsr og desa sone ? 
vule VTIZ ataagdr 9g eg stag ? 

278. Parlez-vous frangais ? Un peu. J'en sais juste 
assez pour me faire comprendre. II le parle courain- 
ment. II ecrit le fran^ais comme sa propre langue. 
Quelle iteure est-il? II est trois heures et demie. 
Savez-vous si huit heiires ont deja sonne ? Voulez-vons 
attendre nn instant ? 



279. CD| Ffcal 7 [oj oleoji DJS p7 Jr in-J e[il. Jco 

a J5 T >g<D 

i>e]*e SJI5S 

7, ^3-5 7is Jejis Js[ sbj$ coco{ ^ o3eco[ ocof 
[ a 3>(]a 3os3-D[ efsaj coj DJ+SCD^, efsaj coj 



280. Ice marki n etse pnrtag p^z 8rjn om doe geni. il 
etse savarj, mse savag sag spesjalite, a mweg k og n voej 
apler eijsi jn graagd abilite pur ssertegz nvraag saagz 
ytilite okyn, dog nuz orogz ase suvag Ija d parle ply 
taar, e ki avset apsDrbe gyska la p^usjog, syska la mono- 
mani lae di daernjserz ane d sogn segzistaags. 

281. Le marquis n'etait pourtant pas un homme de 
genie. II etait savaat s mais savant sans speciality \ 
moins qu'on ne veuille appel r ainsi une grande habilite 
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pour certains ouvrages sans utilite aucune, dont nous 
aurons assez souvent lieu de parler plus tard, et qui 
avaient absorbe jusqu'a la passion, jusqu'& la monomaniej 
les dix derni&res annees de son existence. 



co-g 
282. 



si 



(;co a-g 

sfsajs s Def*cDjs acolrj. 
>i alo[ coj >ejs : 
D[CD i-E r o3eco[ >i DJ? 
ucsjs 
r dcfteofa) 
^co3-5 1 r3 ^1 3-osaf+e 



} n5[ul+e TO f^f } al 

3 >CD} of+e si w >e[ colooj, 



DJ? 
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GERMAN. 



283. 



284. 



NOETH GERMAN. 

VOWELS, 







1+ 






Jf 




-I 


C 


1 1+ 

U> U T 


lc 


L> t 








3^- 






It 




- 


1 




* 


J* 




f- 


3- 




i- 














a =:[]& i/j. mann. 
aa = 3* name, 
ai = X c 33 mein. 
au = J5- ,5 taus. 
e = fest. 
ee = [4 see. 
ee = 0* 55 tHrane. 
o==l 55 g<?rett?t. 
99 = -ff schon. 
i = X 55 bin. 



VOWELS. 


I* 


as in biene. 


J 


sonne. 


} 


sohn. 


Q_ n 
U 


hauser. 


- 


gotter. 


1 


5 , hund. 


1* 


33 gUt. 


f 


schiitzen. 


f* 


33 griin. 


vid 


e. r3 r 7 mann, ^[JH 



95 

11 = " 
o = 

00 = 

oe = 

u = 

uu = 

y = 

yy = 

285. (), mid-back-wide, rfr mann, ^F\ name. In 
some parts of North Germany (Hanover, etc.) Jjh, ]*K In 
Middle and South Germany (Saxony, Bavaria etc.) j, j* 
or j, j*. The low-back-wide j is usual in North German 
in the diphthong J3-, as in fija-s. Observe that the second 
elements of the diphthongs [|c, ja-, J-e are generally lowered 
even more than in English, being apparently sometimes 
narrow, sometimes wide. 

286. "[, mid-mixed-narrow. Only in unstressed syl- 
lables, as in 0"|/e[Ju"[a. In rapid speech this vowel loses 
its definite configuration, and becomes a mere voice-glide, 
which is perhaps wide. It varies in different parts of 
Germany. In South German it becomes [. 

287. \, mid-mixed-wide. Occurs only in the diph- 
thong If, as in F-^CT mdn> which has almost the same 
sound as in English mine. In Hanover and elsewhere it 
is broadened into []c. 

288. I*, high-front-narrow. Dl*rf[ Uene, 

289. I, high-front-wide. DJh Im* Tends to T in 
some parts of North Germany. 

290. [*, mid-fi-ont-narrow. s[+ t see. 



96 GERMAN, 

291. C, mid-front-wide. >[sofost> oe^l thrane. In 
many parts of North. Germany long a is r.arrowed to [*, 
but this pronunciation seems to be still felt as a pro- 
vincialism. 

292. i+, high-back-narrow-round, Ql4O gut. 

293. 1, high-back-wide-round. sllD IiuncL 

294. }*, mid-back-narrow-round. s}* 1 ? sohn. 

295. -, mid-back-wide-round. sjrfl sonne. } in 
South Germany. The diphthong eu> da is generally jj-e 
with slight rounding of the second element, but often 
J-c. practically identical with the English oi. 

296. f*f } mid-front-narrow with high rounding. Qe&T 
grim. Might be written {). In all the German, round- 
vowels the rounding is a degree higher than the tongue- 
position. Pure ft is heard in the Middle and South 
German artificial pronunciation of long il, which gener- 
ally becomes 1+ in Middle and South German. Even 
in North German the tongue lowering which seems 
often to be partly retraction is less in some pronuncia- 
tions than in others. 

297. f T, mid-front-wide with high rounding, erf OS7 
sc&iitsen. Becomes I in Middle and South German. 

298. fir, Low-front-narrow with mid rounding. e){*^ 
scWn. Often wide in North German. Becomes [+ in 
Middle and South German, 

299. -JJT, Low-front-wide with mid rounding. a|o"[e 
goUer. This vowel is got by over-rounding the English 
vowel in man. 

300. Initial vowels have the clear beginning (119 #), 
as in - l \trf[ '3coo"[ 'tyol eine alte eiche. 
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301. 



CONSONANTS. 



2 


c, e, a 


O, (0 




s,s 


s),e> 


3 


>,> 








G> 












a, a 




D^OJv- 






D, D 






d 




r> 






p 





302. 



b 

d 
f 

g 



J 
k 
1 

m 
n 



s 

J 

t 

V 



D 

O 

w 

a 
e 
Q 

CD 

a 

CO 

r 



= D 



s 



= o 



in bin. 
>, ich. 
du. 

TOIL 

g* ut - 
sage, 
hat. 



55 
55 



komni. 

lang. 

naanru 

nun. 

lang. 

lieb. 

retter. 

was. 

asch. 

tun. 

was. 



H 
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w = 3 as m quelle. 
x = c, a ach, auch. 
z = s so. 

3 = e> courage. 

303. fi, aspirate. Q]D hat. 

304. c, back-open, |]c act. After back-round vowels 
c is rounded into c, as in ja-cs auch. 

305. e, back-open- voice, ^between vowels is stopped 
in some pronunciations (Hanover, South. Germany), 
open in others, especially in Middle Germany, sjteij, 
sfre[. The latter is considered the more correct in 
ordinary conversation. Final c = g becomes c, as in 
O]*G ta,g^ which in other pronunciations appears as uj+ci- 
The Hanoverian pronunciation is Djia^, oJJ+Cj which is 
the easiest compromise for English people. 

306. en, back-open-voice-inner. -i(!o"[ei fetter. This 
is a very soft, vocalic sound, which is not generally 
trilled. The point <i>* is provincial. 

307. o, front-open. I o M. 

308. <D, front-open-voice. 0)3* ja. 

309. s, s, blade-open. >Js was, s}* so. Initial 8 is 
often formed with half voice. 

310. &, &, blade-point-lip. >fe> fack, oi-e3*e>l 
courage. Differ from the corresponding English sounds 
in being always rounded, which allows the tongue- 
position to be somewhat relaxed. 

311. 3, lip~open*voice. C13|X[ yuelle. Often pro- 
nounced as a weak >. 

312. :>, >, lip-teeth. >Jco voll, >3 S as * These sounds 
are weak, and are formed with very little buzz. In 
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Middle and South German > often becomes pure 
lip 3. 

313. GDI-, point-side-voice. co]d lang. All the point 
consonants approximate to dentality, the point of the 
tongue being often partly on the gums, partly on the 
teeth, the fore part of the tongue being more convex 
than in English. 

314. a, a, back-stop, cr-j-r Jcomm, al+o gut. Voice- 
less stops .are generally followed by a strong breath 
glide (128) in North German. In Middle and South 
Germany they are followed by a voice-glide Q ! , etc. 
and the voice stops are pronounced in the same way, so 
that the distinction between k and g, t and d, p and b is 
completely lost. 

315. u-, us*-, point-stop-outer, U'jbrJ tliwn> osi* du. 

316. D, D, lip-stop, colio lieb, Dl7 lin* The lip- 
teeth stop occurs in the combination pf y as i 

317. .d, back-nasal-voice, cojd lang. 

318. 71-, point-nasal-voice-outer. ^1*7 nun* 

319. r, lip-nasal-voice. F^T mann. 



SYNTHESIS. 

320. In the combination kn there is often a breath 
glide between the consonants, as in (Til* knie. 

321. Final stops are always voiceless, as in lieb, Annd* 
In Middle and South Germany all voiced consonants 
even r and I are unvoiced, so that they are hardly 
audible except in the glide to or from a voweL 

322. Long vowels are not shortened before voiceless 

H 2, 



ioo GERMAN. 

consonants, as in English (98). Long vowels are 
shortened to half-long or even short under weak stress. 
Final consonants are always short (99). 

323. Vowel-like consonants are often lengthened 
before breath as well as voice stops, as in fi]co*D halt. 

324. For stress see 105. 

325. German intonation closely resembles English. 

SPECIMENS. 

326. :'}* 'SDSDl, Ojcolei T}*TO73) r | l C7! -OSlF ^ 
:F|]*CD -J30 rr^c^l -D^n, :B[*rF :Io :s}+ T^iol 



-Flo 



'3CO\F ^fSTSQ-^COF (JTU'COJIWJ^ -17 '^TjC^F *UJ9- ei 
-Flo -03*057. 

327. :oo 'zeesku, *fokr 'moontnjain ! -tsum ;letstn 
:maal -auf :main9 -pain, :deen :i$ :zoo 'manga 'miternaxt 
-an rdiizm *pult her'ai)ga:vaxt ! *dann ryybar 'byy^ern 
unt pa'piir, ztryyp'zeeljer "froynt! er*{iinst :dun rmiir. 
*ax, "kcent ~ig :dox -auf jbergashean -in :dainom 'liibm 
"licto "geen, -um 'bergesheela -mit 'gaistern "Jveebm, -auf 
;viizn -in rdainam *dera9r veebrn, -fon *alam ;visnskvalm 
entiaadn -in *dainom *tau ga'zunt -mi *baadn. 

328. sahst du, voller mondenschein ! zum letzten- 
mal auf meine pein, den ich so manche mitternacht an 
diesem pult herangewacht ! dann iiber biichem und 
papier, triibsel'ger freund! erschienst du mir. Ach! 
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konnt' ieL. doch auf bergeshoh'n in deinem lieben lichte 
gelan, um bergeshonle mit geistern sehweben, anf wiesen 
in deinem dammer weben, von allem wissensqualm 
entladen, in deinem than gesund mich baden ! 
329. -1,07 *T J csFD3*7-osi*a -ja-> -lena^u -\tf\v -D]*^^ 
-slo -ac-i]*^ -1^ DV>[+ald -3cos -Dco|oscolc -j 



-7 -^lus^u T^cleH -I*e^ -a-D>l -ja-s -^"[ 
, :lr-osl 

-CO&S -tD^ 'USltC ; 



-S f ^ J G I 7*[^ 

-osl -uln -]CDS -slo - 



-osl Ds)>*e^^. :03l+s\eH :<2*e^" -1+7 -e-i+fo 



-Is(a) -Is -co3 -ae^l, Jo -filcsl -7X00 -IpFjcD 
, -170 ;>[+eHo"L -aj-o -^cs ->fe^ ->[oool7 TljCle-t 
c -s+ :a*o -si -07! :s3c" -oj -a-c :7loos 



-J3-G *>3+eH/ :s3+co"[ -a3"[e^ :37o?e^, -17O - 

->3-7 -G5377. 



IO2 



LATIN. 



33O. 



LATIN SOUNDS. 
VOWELS. 



It 



[* 



ft 



a = 

a 

ae 

an 

e 

e 

eu 

i 

i 

o 

6 



= 3* 



C 
[* 



= I* 



35 
33 
55 



mater. 

caelum. 

aurum. 

celer. 

tres. 

heu. 

diificilis. 

finis. 

modo. 

nolo. 



CONSONANTS. 



103 



oe = Jc as in poena. 

u = 1 fluctus. 

u =1* nubes. 

y = f bynmus. 

y = f* gyms. 



CONSONANTS. 



fi 




<D 


O$ 5 <DI 


s 




S3 


> 








COH 












Q 3 CS, 1 




UH, D, 03 




D, D 3 D 








d 




IH 




F 







b = 

c = 

ch = 

d = 

f = 

g = 

h = 

J 

1 = 

m = 

n = 

P = 

ph = 



D 

a 



52 

(D 



as in bib5. 

3, calculus. 

35 pulcher. 

domus. 

fama. 

ego. 

3, hora. 

jejunus. 

Indus. 

me. 

non, longus. 

pater. 

35 philosopMa. 

3, quis. 
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r = o* as in rams. 

rh = o* rhetor. 

s = s sic. 

t = UH tu. 

th =s Di- theatrum. 

v = & 55 vivus. 

x = QS axis. 

z = Q3S zelus. 

Final m was assimilated in place to a following nasal 

or stop : 

cum nobis = 

^^ magnuB = 

qmttuor = aid 



turn pater = ulr 

was assimilated to r and ; 



^w levis = u]co coC^Is, 

while before A, j, v, <?, / it represented a nasalization of 
the preceding vowel perhaps accompanied by lengthen- 
ing : 



cum virtute = al5 
c^m nlentio = alj 
cumfakitm = alf >]coafDls. 
So also before a pause,, or before a vowel (or vowel 
preceded by K), where the vowel was slurred in metre : 
caput magnum = Q]D!O 



magnum opw -I p " $ i 3-als. 
I FjeiTO j a 
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The m of com-, etc. in composition was treated in the 
same way, as in concremdre, consistere = Qj- 



The voiceless stops were followed by a voice-glide, as 
in French and Italian : capita = a'jD'.fo'J. Voice-stops 
had full voice initially, as in French. 



SPECIMEN. 

Js'ltoOC, c 
-[0135 ->lcojo -IsoC -alls -rr}*s 



a^-alcosls 
-fil*a FifjIroJCssI 

"71*00 



TJ+CD[+S ! s^J+ols -fijca I ToCcoooIaJb ; -a^slco - 
fil*a -ojr^ -ol+sJto. -oftslo? 



13-030 Co m[+-sl*ai3o '3-alcoIis 



o)[*I+-DlDCoJCa3c oX-m[tFl<D, -si* Is-oMs ^t-a>}*cD(;5 Ja 
Jo Tj-cooC^ *o[+ aj 



106 LATIN. 



olssl* -ag-sslcofs -fr -DCDlKcty M^C*^ ; IT -o[* 

DtSOC* -JCS035, -asa 



Qvousqve tandem abutere, Catilina, patientia nostra ? 
Qyandiu etiam furor iste tuus nos eludet? Qvem ad 
finem sese effirenata jactabit audacia? Mine te noc- 
turnum praesidium palati, nil ur"bls vigiliae, nil timer 
populi, nil concursus bonorum omnium, nil hie muni- 
tissimus habendi senatus locus, nil horum ora vultusque 
moverant? Patere tua consilia non sentis? Constric- 
tam jam omnium horum conscientia teneri conjuratio- 
nem tuam non vides? Qvid proxima, qvid superiore 
noete egeris, ubi fueris, qvos conyocaveris, quid consili 
ceperis qvem nostrum ignorare arbitraris ? O tempora ! 
O mores ! Senatus liaee intelligit ; consul videt ; hie 
tamen vivit. Vivit ? Immo vero in senatum venit ; 
fit publici consili particeps ; notat et designat oculis ad 
caedem unum qvenqre nostrum. Nos autem, viri fortes, 
satisfacere reipublicae videmur, si istius furorem ac tela 
vitemus. Ad mortem te Catilina duci jussu consnlis 
jam pridem oportebat ; in te conferri pestem istam, 
qvam tu in nos omnes jamdiu machinaris ! 



VOWELS, 



107 



VOWELS. 







i,r* 












LC* 


3,3* 




c* 














It, -1 




f,f+ 








* 






3-* 


















a = 3 a ^ n harma. 
ai = $ pals, 
an = 3 3: autds. 
a = 3* 53 praxis, 
ai = 3* c ?> khorai. 
e = [ egeneto. 
ei = [* 5J leipo. 
exi = [i 55 basiletis. 
e = [* alethes. 
ei = T*c 55 pei. 



io8 



GREEK. 



eu 

i 

I 

o 

oi 

ou 

6 

oi 

TI 

ui 

u 



C* 3 * 


as in 


euxandmen. 


I 
I* 


33 
33 


hippos, 
krino. 


} 


33 


ddmos. 


}jt 


33 


oikos. 


1* 


33 


hoiitos. 


J* 


33 
33 


doma. 
5ide. 





;3 


ttiptd. 


it 


33 


mma. 


ff 


33 


sUkon. 



Vowels began with the clear beginning 



CONSONANTS. 








OI, (Dl 


u 


s, s 










G>, COh 








a, a s a 




Of-, On , QJi- 




D, D, 




j 




>, 71- 




r 


b = G as in bradus. 
d = tun did5mi. 



se 
h 



kh 



2 

a 



ago. 

aggelos. 

hippos. 

kakds. 

kheir. 
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1 = 


G> < 


aj^ m 


lego. 


m = 


F 


33 


mallon. 


n = 


*> 


53 


nun. 


p = 


D 


35 


pais. 


ph = 


D 


33 


sophia. 


r = 


<D| 


53 


eris. 


rh = 


O* 


33 


rheuma. 








( skotos. 


s = 


S, S 










3) 


I sbennumi. 


t = 





33 


tote. 


tt (ss) = 


uu 


33 


tatto. 


th = 


DO 


S3 


tithemi. 


x = 


as 


33 


ddxa. 


z = 


Q3S 


33 


zugon. 



Voiced consonants were unvoiced after the aspirates 
, tli : ph, the aspiration passing into them, as in Jchronos 
s, phlotibo* -ocoJiSDj-s, tJmesko -oi^saj*. 



SYNTHESIS. 

The Greek synthesis and organic basis was probably 
similar to that of the languages of Southern Europe 
now. Voice stops were fully vocalized, voiceless un- 
aspirated stops were followed by a voice glide as in 



SPECIMEN. 



GREEK. 
Q3l -DOI^S [TO|X>U[, -[* 05 '3(03 

i, 'ol+al*s r[7 Ji-dbs -a3o<> [Ji-ubs [as-J*cD[#s 



*tn[ -Djxs CO}I-D}IS 



Me det'j 6 pantes theoi, medeis tailth. 5 um6n epineu- 
seien, alia malista m^n kal toutois beltio tin& noun kai 
phrenas entheiete, ei A 3 aY ekhousin aniatos 3 toutous 
men autous katk' eautotis exoleis kai prooleis en gei kal 
tihalattei poiesate, hemin de tois loipois ten takhisten 
apallagen ton epertemenon phobon d6te kai soterian 
asphale. 



APPENDIX. 

List of Symbols. 

(The references are to the paragraphs.) 



xi stop modifier 69 c. 


1 


vowel 


in G. gabe (second 


x] syllabic modifier 150. 






vowel) 50. 


I voice, voice-glide 26* 


I 


33 


5- 


I voice-glide rounded. 


I 


33 


in letter (second 


1 vowel 50. 






vowel) 50- 


1 : , =Fr. ou 50. 


I 


33 


5- 


1 33 50. 


I 


33 


in err 50. 


1 in put 50. 


I 





50. 


] in lut 50. 


I 


33 


in how 50. 


} in G. so 50. 





33 


50. 


3 in far 50. 


I 


33 


= Pr. i 50. 


3- 3, in no 50. 


f 


33 


= Er. ^ 50, 


J 5- 


I 





in it 50. 


j in ^ 50. 


f 


33 


5 \ 


J 33 5 


[ 


33 


= Fr. /5o. 


j in not 50. 


{ 


33 


in Pr. joe^ 50. 


I 33 5o. 


C 


33 


in Men 50. 


I 33 50. 


e 


33 


5- 


I 33 50' 


i 


33 


in air 50. 


I ,j in value (second 


i 





5- 


vowel) 50. 


i 


33 


in zaa 50. 



112, 
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\ vowel 50, 

i etc. glide-1 etc. 115. 

x* long 1 97. 

x* half-long (medium) 97. 

X? short 97. * 

xii open modifier 69 a. 

spreader 41. 
x== level force 103. 
'x clear vowel-glide 

121 b. 

x 1 voice-glide 125. 
x, 1 voice modifier 26, 66. 
"x level tone 162. 
-x weak stress 108. 
'x rising tone 162. 
v x falling tone 162. 
r x rising voice-leap 

high key 169. 
J x falling voice-leap 

low key 169. 
XH retracter,, inner modifier 

37, 73- 
Xf- advancer s outer modifier 

37. 73- ' 
XH- interdental modifier 75. 

x* raiser 37. 
XT lowerer 37. 
x+x link 72, 76. 
x* general modifier. 
x< increasing force 103. 



x> diminishing force 103. 

XA tenseness 70* 

xv looseness 70. 

x< in-breather 16, 89. 

x< click modifier 90. 

x> out- breather 36, 89. 

v x compound rising tone 

162. 
A x compound falling tone 

162. 

v x weak stress 108. 
A x open stress 159. 
xs wide modifier 43, 66. 
xs narrow modifier 43, 66. 
x5 nasality modifier 43, 69 d. 
51 uvula stop consonant 78. 
J consonant 79. 
d in sing 79. 

L 79- 

L =Ital. gn 79. 

"5 79- 

7 = 79- 

r 79- 

r =w 79. 

xf trill modifier 696. 

o breath 25. basis for 

group-modifiers 100, 1 13, 

172, 183. 

x aspirate 120, 129. 
fi vowel-aspirate 120. 



LIST OF SYMBOLS. 
x gradual vowel - glide 



x* breath-glide 
x<x glideless modifier 143. 
xs breath modifier 35, 48. 
*x strong stress 108. 
:x medium stress 108. 
;x extra strong stress 108. 
c consonant in G. ach 79- 
e in G. sage 79. 
o in G. ich 79. 
0) 3J \XLyow 79- 
o 79- 
CD =rr 79. 

o 79- 
a 79. 

c in G. auch 79. 

G 55 79- 

SD =^ 79. 

o =^ 79- 

a -k 79. 

a =/7 79. 

Q 79- 

m 55 79- 

a 5J =z? 79. 

135 =cl 79. 

D =p 79. 

D =5 79. 

u in t/hm 79. 



w consonant in then 79. 

> =/79- 

> J5 v 79. 

e 79- 

e 79- 

co S5 79. 

co =Ttal. fflty. 

w 79- 

CD =^79- 

s 79- 

3 53 79- 

x( back modifier 71 a. 

x^ front modifier 7ib. 

xv point modifier 47, 71 c. 

x) rounder (lip modifier) 39. 

x) non - syllabic modifier 

115, 150. 
xc inverter 710. 
xo protruder 40, 710. 
X glottal stop 30. 
x$ blade modifier 71 d. 
x inner rounder (lip-back 

modifier) 39. 
o whisper 27. 
of consonant 79. 
whisper modifier 27, 49, 

6 5 . 

3 throat-stop modifier 130. 
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Gautier (Th^ophile). Scenes of TraveL Selected and Edited by 
G. SAINTSBURY, M. A [Extra fcap. Svo. a*. 

Masson. Louis XIV and his Contemporaries ; as described in Ex- 
tracts from the best Memoirs of the Seventeenth Century. With English Notes, 
Genealogical Tables, etc. By GUSTAVE MASSON, B.A. [Extra fcap. Svo. 2jr, 6d. 

Moliere. Les Prtcieuses Ridicules. With Introduction and Notes by 
ANDREW LANG, M.A. ...... [Extra fcap, Svo, M. 6d. 

. es Femmes Savomtes. With Notes, Glossary, etc. By 
GU-STAVB MASSON, B.A. . {.Extra fcap. Svo. stiff covers, ts. 6& doth, *$. 
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aioliere. Les Pourhries de Scapin. With. Voltaire's Life of Moliere. 
By GUSTAVE MASSON, B. A. . . . [Extra fcap. 8vo. stiff cavers, is. 6d. 

- Les Fourberies de Scapin. ) With Voltaire's Life 1 of Moliere, By 

f GUSTSAVE MASSON, B A. 
Bacine. Athalie. ) [Extra fcap. 8vo. *$. 6d. 



On ne badine pas avec I' Amour, and Fantasia. With 
Introduction, Notes, etc., by WALTER HERIUES POLLOCK. [Extra fcap Svo. 2.?. 



2avier de Haistre. Voyage autour de ma Chambre. 

Madame de Buras. Ourika. By GusTAVE 



Ercfcmaxiii.-Cliatrlan. Le Vieux Tazlleur. 
Alfred de Vigmy. La Veiltie de Vincennes* 



MASSON,B.A., 
-yd Edition, 
Ext. fcap Svo. 



zs. 6d. 
Edmond About. Lesjumeaux de VHttel Corncitte. 

Bodolphe Topffer. M&aventures d'un Ecolier, 

Voyage autour de ma Chambre^ separately ', limp, 



Renault. Popular Tales. Edited, with an Introduction on Fairy 
Tales, etc., by ANDREW LANG, M.A. . . . [Extra fcap. Svo. $s, 6d. 

Quiaet. Lettres a sa Mere. Edited by G. SAINTSBURY, M.A. 

[Extra fcap. Svo. zs. 

Bacine. Esther. Edited by G. SAINTSBURY, M.A. [Extra fcap. Svo. zs. 
Kaciaie. Andromaque. \ with Louis R ac i ne ' s Life of his Father. By 
Ooxneille. Le Menteur. \ GusTAVE MASSON, B.A. [Extra fcap. Svo. zs. 6d. 

B,e^nard. . . . Lejoueur. ) By GUSTAVE MASSON, B. A. 
Brueys and Palaprat. Le Grondeur. \ [Extra fca P' 8m 2S - 6< 

Sainte-Beuve. Selections from the Causeries du Lundi. Edited by 
G. SAINTSBURY, M.A ........ [Extra fcap. 8vo. 25. 



Selections from the Correspondence <?/" Madame de 
and her chief Contemporaries. Intended more especially for Girls' Schools. By 
GUSTAVE MASSON, B.A ........ [Extra fcap. Svo. 35. 

Voltaire. Merope* Edited by G. SAINTSBURY, M.A. [Extra fcap. Svo. zs. 



I $ A L I A K. 

Dante. Selections from the * Inferno? With Introduction and Notes, 
by H. B. COTTERILL, B.A. . . . . . [Extra fcap. Svo. 4Jr. 6^. 

Tasso. La Gerusalemme Liberate Cantos i, ii. With Introduction 

and Notes, by the same Editor. , [Extra fcap. Svo. 2^ 6d 



MODERN LANGUA GES. 



G E R, M A W, etc. 

Modern German Reader. A Graduated Collection of 
Extracts in Prose and Poetiy from Modern German writers. Edited by C. A. 
BUCHHEIM, Phil. Doc. 

Part I. With English Notes, a Grammatical Appendix, and a complete 

Vocabulary. Fourth Edition [Extra fcap. 8vo. as. 6e. 

Part II. With English Notes and an Index. . [Extra fcap. 8vo. as. 6d. 
German Poetry for Beginners. Edited, with Notes and Vo- 
cabulary, by EMMA S. BUCHHEIM. .... [Extra fcap. 8vo. 2$. 

The Germans at^Home; a Practical Introduction to German 

Conversation, with an Appendix containing the Essentials of German Grammar. 
By HERMANN LANGE. Third Edition [Svo. zs. 6d. 

The German Manual; a German Grammar, a Reading 
Book, and a Handbook of German Conversation. By the same Author. 

[Svo. 7$. 6<a?. 

A Grammar of the. German Language* "being a reprint of the 
Grammar contained in The German Manual. By the same Author. [Svo. 3$. 6d. 

German Composition; a Theoretical and Practical Guide to 

the Art of Translating English Prose into German. By the same Author. 

Second Edition [Svo. 4$. 6d. 

[A Key to the above, price ep.] 

German Spelling: A Synopsis of the Changes which it has 
undergone through the Government Regulations of 1880 . [Pager cover, 6d. 



Becker's Priedrich, der Grosse. With an Historical Sketch 
of the Rise of Prussia and of the Times of Frederick the Great. With Map. 
Edited by C. A. BUCHHEIM, Phil. Doc. . . . ffixtra fcap. Svo. 3$. 6a. 

Chamisso. Peter Schlemihfs Wundersame Geschichte. With Notes 
and Vocabulary. By EMMA S. BUCHHEIM . . . [Extra fcap. Svo. 25. 

Goetlie. Egmont. With a Life of Goethe, etc. Edited by C. A, 
BUCHHEIM, Phil. Doc. Third Edition [Extra fcap. Svo. 3*. 

Iphigenie auf Tauris. A Drama. With a Critical Intro- 
duction and Notes. Edited by C. A. BUCHHEIM, Phil Doc. Third Edition. 

[Extra fcap. Svo. 3$. 

Heine's Harzreise. With a Life of Heine, etc. Edited by C. A. 

BUCHHEIM, Phil. Doc. {Extra fcap. 8vo. stiff coders, is. 6d. cloth, zs. 6d. 
Prosa, being Selections from his Prose .Works. Edited with 

English Notes, etc., by C. A. BUCHHEIM, Phil. Doc. [Extra fcap. Svo. 4$. 6cf. 
Messing 1 . Laokoon. With Introduction, Notes, etc. By A. HAMANN, 

Phil. Doc., M. A [Extra fcap. Svo. 4*. &. 

Minna von Bamhelm. A Comedy. With a Life of Lessing, 

Critical Analysis, Complete Commentary, etc. Edited by C. A. BUCHHEIM, 

Phil. Doc. Fifth Edition. [Extra fcap. Svo. 3*. 6d. 

Nathan der Weise. With English Notes, etc. Edited by 

C. A. BUCHHEIM, Phil. Dot. Second Edition. . [Extra fcap. Svo. 4*. 4. 
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STieTmhr's Griechische Heroen-Geschichten. Tales of Greek Heroes. 
Edited with English Notes and a Vocabulary, by EMMA S. BUCHHEIM. 

Edition A. Text in German Type. > [Extra fcap. 8vo. stiff", is. 6d. t 
Edition B. Text in Roman Type. > cloth zs. 

Schiller's Historische Skizzen : Egmonts Leben and Tod, and Bela- 
von Antwerpen. Edited by C. A. BUCHHEIM, Phil. Doc. Third 



wng- von Antwerpen. .Edited by C. A. IJUCHHEIM, .fnil. JJoc. J azra 
'Uion, Revised and Enlarged^ with a, Map. . [Extra fcap. Svo. zs, 6d, 

Wilhelm Tell With a Life of Schiller; an Historical and 

Critical Introduction, Arguments, a Complete Commentary, and Map. Edited 
by C. A. BUCHHEIM, Phil. Doc. Sixth Edition. . [Extra fcap. Svo. 3$. 6d* 

Wilhelm Tell Edited by C. A. BUCHHEIM, Phil. Doc. 

School Edition. With Map. [Extra fcap. Svo. 2$. 

Wilhelm Tell Translated into English Verse by E. MASSIE, 

M.A. [Extra fcap. Svo. 5*. 

J^ngfran vm Orleans. Edited by 0. A. BUCHHEIM, Phil. 

Doc, [Extra fcap. Svo. 4$. 6d. 



Soberer. A History of German Literature. By W. 

Translated from the Third German Edition by Mrs. F. C. CONYBEARE. Edited 
by F. MAX MULLER. 2 vols. [Svo. su. 

Max Huller. The German Classics from the Fourth to the Nineteenth 
Century. With Biographical Notices, Translations into Modern German, and 
Notes, by F. MAX MULLER, M.A. A New edition, revised, enlarged, and 
adapted to WILHELM SCHERER'S History of German Literature, by F. 
LICHTENSTEIN. 2 vols. [Crown Svo. sis. 

WrigM. An Old High German Primer. With Grammar, Notes, 
and Glossary. By JOSEPH WRIGHT, Ph. D. . . [Extra fcap. Svo. 3$. 6tt. 

. A Middle High German Primer. With Grammar, Notes, 

and Glossary, By JOSEPH WRIGHT, Ph. D. . . [Extra fcap. 8vo. 3^. 6< 



Skeat- The Gospel of St. Mark in Gothic. Edited by W. W. SKEAT, 
Litt. D , [.Extra fcap, 8vcu 4j, 

Sweet. An Icelandic Primer, with Grammar, Notes, and Glossary. 
By HENRY SWEET, M.A. [Extra fcap. Svo. 3^, 6d. 

Vigfasson and Powell. An Icelandic Prose Reader, with Notes, 
Grammar, and Glossary. By GUHBKANO VIGFUSSON, M.A., and -F. York 
POWELL, M.A. [Extra fcap. Svo. ioy. 6d* 
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Latin School-books. 



GRAMMARS, LEXICONS, etc. 

Allen. Rudiment a Latina. Comprising Accidence, and Exercises of a 
very Elementary Character, for the use of Beginners. By J. BARROW ALLEN, 
M.A. [Extra fcap. 8vo. vs. 

An Elementary Latin Grammar. By the same Author. Fifty- 

seventh Thousand. [Extra fcap. Svo. zs. 6<aT. 

A First Latin Exercise Book. By the same Author. Fourth 

Edition [Extra fcap, Svo. 2J. >d. 

A Second Latin Exercise Book. By the same Author. 

[Extra fcap. Svo. 3$. 6> 
[A Key to First and Second Latin Exercise Books :for Teachers only, price 5$.] 

Pox and Bromley. Models and Exercises in Unseen Translation. 
By H. F. Fox, M.A., and 1. M. BROMLEY, M.A. [Extra fcap. Svo. $$, 6d. 

Gibson. An Introduction to Latin Syntax. By W. S. GIBSON, M.A. 

[Extra fcap. Svo. as. 
Jerram. Reddenda Mmora. By C. S. JERRAM, M.A. 

[Extra fcap. Svo. xs. 6a?. 

Anglice Reddenda* By the same Author. Fourth Edition* 

[Extra fcap. Svo. as. 6d. 

Anglice Reddenda. SECOND SERIES. By the same Author. 

[Extra fcap. Svo. 3$. 

Lee-Warner. Hints and Helps for Latin Elegiacs. By H. LEE- 
WARNER, M.A. [Extra fcap. Svo. 3*. 6d. 

IA K&y is provided: for Teachers only, price 43. 6<s?.] 

and Snort. A Latin Dictionary, founded on Andrews' edition 
ofFreund's Latin Dictionary. By CHARLTON T. LEWIS, Ph.D,, and CHARLES 
SHORT, LL.D Uto. 25*- 

fcewis. A Latin Dictionary fir Schools, By CHARLTON T. LEWIS, 
ph.D [Small 4to. 18$. 

Nunns. first Latin Reader. By T. J. NUNNS, M.A. Third Edition. 

[Extra fcap. Svo. as. 

Ramsay. Exercises in Latin Prose Composition^ With Introduction, 
Notes, and Passages of graduated difficulty for Translation into Latin. By 
G. G. RAMSAY, M.A., Professor of Humanity, Glasgow. Second Edition, 

[Extra fcap. Svo. 41. &. 
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Sargent. Easy Passages for Translation into Latin. By J. Y. SARGENT, 

Extra fca - 8 VO * 3 * 6d * 



[A Key to this Edition is $romded : for Teachers onlyrfrice 5*.] 

- A Latin Prose Primer. By the same Author. 

[Extra fcap. 8vo. 2s, 6a. 

"King and Coo&son. The Principles of Sound and Inflexion, as 
illustrated in the Greek and Latin Languages. By J. E. KING, M. A., and 
CHRISTOPHER CQOKSON, M.A ......... avo - m * 

- An Introduction to the Comparative Grammar of Greek and 
Latin. By the same Authors ....... [Crown 8vo. 5* 6rf. 

Pat>ai0n. A Manual of Comparative Philology. By T, L. PAPILLON, 
"M.A. Third Edition. ........ [Crown 8vo. 6*. 

LATIN CLASSICS FOR SCHOOLS. 

Caesar. The Commentaries (for Schools). With Notes and Maps. 
BY CHARLES E. MOBERLY, M.A. 

The Gallic War. Second Edition. . . . [Extra fcap. 8 vo. 4$. 6d. 

The Gallic War. Books I, II ...... [Extra fcap. 8vo. 25. 

The Gallic War. Books III-V ..... [Extra fcap. 8vo. as. 6d. 

The Gallic War. Books VI, VII, VIII. . . [Extra fcap. 8vo. &. Get. 
The Civil War. Second Edition. . . . [Extra fcap. 8vo. 35. &d. 

The Civil War. Book I ....... [Extra fcap. 8vo. us. 

Catalli Veronensis Carmina Sclecta^ secundum recognitionem 

ROBINSON ELLIS, A.M. . . ... [Extra fcap. 8vo. 3 $> M. 

Cicero, Selection of Interesting and Descriptive Passages. With Notes. 

By HENRY WALFORD, M.A. In three Parts. Third Edition. 

* [Extra fcap. 8vo. 4^. 6d. 

Parti. Anecdotes from Grecian and Roman History. . [limp, is. 6d. 

Part 1 1. Omens and Dreams; Beauties of Nature, . . [ 1^.6^. 

Part I II. Rome'sRuleof her Provinces. . . - - [ w. 6af. 

_ De SemctuU. With Introduction and Notes. By LEONARD 

HUXLEY, B.A. In one or two Parts. .... [Extra fcap. 8vo. aj. 

__ Pro Cluentio. With Introduction and Notes, By W. RAMSAY, 

M.A. Edited by G. G.RAMSAY, M.A. Second Edition. [Extra fcap. 8vo. 33. 6rf. 

- Pro Rosrio. With Introduction and Notes. By ST. GEORGE 
STOCK, M.A. ..." ..... [Extra fcap. 8vo. 3$. 6d. 

- Select Orations (for Schools). In Verrem Actio Prima. De 
Imterio Gn, Powfeii. Pro Archia.. Pkiltypica. IX. With Introduction and 
Notes. By J. R. KING, M.A. Second Edition. . [Extra fcap. 8vo. 2^. 6d. 

- In Q. C&edlium Dwinatio and In C. Verrem Actio Prima. 
With Introduction and Notes. By J. R. KING, M.A. [Extra fcap. 8vo., is. 6d. 

- - - Speeches against Catilina. With Introduction and Notes. By 

E. A. UPCOTT, M.A, In one or two Parts. . . [Extra fcap. 8vo. 2$. 6rf. 
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Cicero. Philippic Orations. With. Notes, etc., by J. R. KING, M.A. 
Second Edition [Svo. IQJ. 6d. 

Selected Letters (for Schools). With Notes. By C. E. 

PRICHARD, M.A., and E. R. BERNARD, M.A. Second Edition. 

[Extra fcap. 8vo. 3$. 

Select Letters, With English Introductions, Notes, and Ap- 
pendices. By ALBERT WATSON, M.A. Third Edition. . . [Svo. i&sr. 

Select Letters. Text. By the same Editor. Second Edition. 

[Extra fcap. 8vo. 45. 

Cornelius ETepos. With Notes. By OSCAR BROWNING, M.A. 
Third Edition. Revised by W. R. INGE, M.A. . . [Extra fcap. Svo. 35. 

Horace. With a Commentary. Volume I. The Odes, Carmen, 
Seculare, and Erodes. By EDWARD C. WICKHAM, M.A., Head Master of 
Wellington College. New Edition. In one or two Parts. [Extra fcap. 8vo 6s 

Selected Odes. W T ith Notes for the use of a Fifth Foim. By 

E. C. WICKHAM, M.A. In one or two Parts. . . [Extra fcap. Svo. 2-$-. 

Juvenal. XIII Satires. Edited, with Introduction^ Notes, etc., by 

C. H. PEARSON, M.A > and H. A. STRONG, M.A. . . [Crown Svo. 6s. 

Or separately., Text and Introduction, 35. ; Notes, 3$. 6< 

lEilvy, Selections (for Schools). With Notes and Maps. By H. LEE- 
WARNER, M.A [Extra fcap. Svo. 

Part I. The Caudine Disaster. [Hup, u. 6d. 

Part II. Hannibal's Campaign in Italy [ ,, 1$, 6cL 

Part III. The Macedonian War. [ u 6rf. 

Book /. With Introduction, Historical Examination, and Notes. 

By J. R. SEELEY, M.A. Second Edition [Evo. 6s. 

Books VVIL With Introduction and Notes. By A. R. CLUE R, 

B.A. Second Edition. Revised by P. E. MATHESON, M.A. In one or two 
Paris [Extra fcap. Svo. 5$. 

Book V. By the same Editors. . . [Extra fcap. Svo. 2J. 6d. 

Books XXI XXIII. W T ith Introduction, Notes and Maps. 

By M. T. TATHAM,^!. A. Second Edition . , . [Extra fcap. 8vo. s-sv 

Book XXL By the same Editor. . . [Extra fcap. Svo. 2s. 6t/. 

Book XXII. By the same Editor. [Extra fcap. Svo. zs. 6tt. 

Ovid. Selections (for the use of Schools). With Introductions and 
Notes, and an Appendix on the Roman Calendar. By W. RAMSAY, M.A. 
Edited by G. G. RAMSAY, M.A. Third Edition. . [Extra fcap. Svo. 5*. 6d. 

Trhtia t Book I. The Text revised, with an Introduction and 

Notes. By S. G. OWEN, B.A [Extra fcap. Svo. 3$* Get. 

Tristia, Book III. With Introduction and Notes. By the same 

Editor. [Extra fcap. Svo. 2,?. 

Persitis. The Satires. With Translation and Commentary by 
J. CONINGTON, M.A,, edited by H. NETTLESHIP, M.A. Second Edition. 

[Svo. y,f. 64. 



1 6 * CLARENDON PRESS SERIES. 



Plautns. Captivi. With Introduction and Notes. By W. M. LINDSAY, 
M. A. In one or two Parts [Extra fcap. Svo. 2$. 6d. 

Trinummus. With Notes and Introductions. (Intended for 

the Higher Forms of Public Schools.) By C. E. FREEMAN, M.A., and A. 
SLOMAN, M.A [Extra fcap, Svo. 3$. 

Pliny. Selected Letters (for Schools'). With Notes. By C. E. 
PRICHARD, M.A., and E. R. BERNARD, M A. New Edition. In one or 
two Parts. [Extra fcap. Svo. 3^. 

SaJlust. Bellum Catilinariiim and JugurtMnum. JVith Introduc- 
tion and Notes, by W. W. CAPES, M.A. . . [Extra fcap. Svo. 45. 6rf. 

Tacitus. The Annals. Books I IV. Edited, with Introduction and 
Notes for the use of Schools and Junior Students, by H. FURNEAUX, M.A. 

[Extra fcap. Svo. $$, 

The Annals. Book I. By the same Editor. 

[Extra fcap. Svo. Hmp, as. 

Terence. Adelphi, With Notes and Introductions. By A. SLOMAN, 
M.A [Extra fcap. 8vo. 3^. 

Andria. With Notes and Introductions. By C. E. FREEMAN, 

M, A., and A. SLOMAN, M.A [Extra fcap. Svo. 3$. 

Pkormio. With Notes and Introductions. By A. SLOMAN, 

M.A. . [Extra fcap. Svo. $s. 

Tib-ollus and Propertius. Selections. Edited, with Introduction and 
Notes, by G. G. RAMSAY, M.A. In one or two Parts. [Extra fcap. Svo. 6s. 

Virgil. With Introduction and Notes, by T. L. PAPILLON, M.A. 
In Two Volumes. . . . [Crown Svo. icw. 6d, ; Text separately, 4.?. 6d. 

Aneidl-IIL Text and Notes. Edited by T. L. PAPILLON, M.A., 

and A. E. HAIGH, M.A [Crown Svo. s-sv 

IF-FZ. By the same Editors. Immediately. 

Bucolics. With Introduction and Notes, by C f . S. JERRAM, M.A. 

In one or two Parts, [fixtia fcap. Svo* aj. 6d. 

Georgics. By the same Editor. . . . [In the Press. 

Aeneid I. With Introduction and Notes, by the same Editor. 

[Extra fcap. Svo. tim# t is. 6t. 

Aeneid IX. Edited with Introduction and Notes, by A. E. 

HAIGH, M.A. . . . [Extra fcap. Svo. limp, is. 6d. In two Parts, as. 
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GRAMMARS, LEXICONS, etc. 

Chandler. The Elements of Greek Accentuation (for Schools). By 

H W. CHANDLER, M. A. Second Edition, . . [Extra fcap 8vo. zs.6d, 

Pox and Bromley. Models and Exercises in Unseen Translation. 
By H. F. Fox, M,A., and T. M. BROMLEY, M.A. . [Extra fcap. 8vo. 5*. 6d. 

Jerram- Graece Reddenda. By C. S. JERRAM, M.A. [ 2s. 6d. 

- Reddenda Minora ..... [Extra fcap. 8vo. is. 6d. 

- Anglice Reddenda. First Series. . [Extra fcap. 8vo. 2s. 6d. 
-- Second Series. .... [Extra fcap. 8vo. 3-f. 
Liddell and Scott. A Greek-English Lexicon. . . [^to. $6s. 
An Intermediate Greek-English Lexicon, abridged from LIDDELL 

and SCOTT'S Seventh Edition. ..... [Small 4to. 12^. 6d. 

- A Greek-English Lexicon, abridged from LIDDELL and SCOTT'S 
4to. edition, chiefly for the use of Schools. . . [Square ismo. 7*. 6< 

Sargent. Passages for Translation into Greek Prose. By J. YOUNG 
SARGENT, M.A ......... [Extra fcap. 8vo. 35-. 

- Exemplaria Graeca ; being Selections from the above. By 
the same Author. .,.,.. [Extra fcap. 8vo. 3^. 

- - Models and Materials, for Greek Iambic Verse. By the same 

Author. ..... .... [Extra fcap. 8vo. 4^. 6aL 

Wordsworth. A Greek Primer. By the Right Rev. CHARLES 
WORDSWORTH, B.C. L. Seventh Edition. . . [Extra fcap. 8vo. J.s. 6d. 

- Graecae Grammaticae Rndimenta in usum Scholarwn. Auctore 
CAROLO WORDSWORTH, D.C.L. Nineteenth Edition. . . . [12010.4*. 

King 1 and Cooteson. The Principles of Sound and Inflexion, as 
illustrated in the Greek and Latin Languages. By J. E. KING, M.A., and 
CHRISTOPHER COOKSON, M.A ......... [8vo. 18*. 

- An Introduction to the Comparative Grammar of Greek and 
Latin. By the same Authors ...... {Crown Svo. s,s. 6<L 

PapiUon. A Manual of Comparative Philology. By T. L. PAPILLON, 
M.A. . .......... [Crown Svo. 6jr, 



A COURSE OF GREEK READERS. 
Easy Greek Reader. By EVELYN ABBOTT, M.A. In one or two 

Parts. [Extra fcap. Svo. 3^. 

First Greek Beader. By W, G. RUSHBK.OOKE, MX. Second Edition. 

[Extra fcap. Svo. 2*. 6<f, 
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Second Greek Reader. By A. M. BELL, M. A, [Extra fcap. Svo. $$. 6^. 
Specimens of Greek Dialects ; being a Fourth Greek Reader. With 

Introductions and Notes. By W. W. MERRY, D.IX [Extra fcap. Svo. 45. 64. 
Selections from Homer and tlie Greek Dramatists ; being a Fifth 

Greek Reader. By EVELYN ABBOTT, M.A. . . [Extra fcap. Svo. 4$. 6d, 
Wright. The Golden Treasury of Ancient Greek Poetry. By R. S 

WRIGHT j M.A. Second Edition, Revised by EVELYN ABBOTT, M A , LL.D. 

[Extra fcap. Svo. 105. 6d. 

Wright and Shadwell. A Golden Treasury of Greek Prose. By 
R. S. WRIGHT, M. A., and J. E. L. SHADWELL, M.A. [Extra fcap. 8vo. 4$. 6d. 



THE GREEK TESTAMENT. 

A Greek Testament Primer. By E. MILLER, M.A. 

[Extra fcap. 8vo. 3*. 64. 

SSvangrelia Sacra Graece. . . . [Fcap. Svo. lim$, is. 6d, 

Hovum Testamentum Graece juxta Exemplar Millianum. 

[iSmo. as. 6d, ; or on writing paper, with large margin, QS. 
HovTtim Testamentum Graece. Accedunt parallela S. Scripturae 
loca, etc. Edidit CAROLUS LLOYD, S.T,P,R. 

[iSmo. %s. ; or on writing paper, with large margin, IDS. GJ. 

Appendices ad 23"oviim Testamentum Stephanicum, cnrante 
GULMO. SANDAY, A.M [iSmo. 3*. 6< 

Tlie Greek Testament, -with, the Readings adopted by the Revisers of 
the Authorised Vei sion. 

[Fcap Svo. 4*. 6d. ', or on writing paper, with wide margin, i$s. 



Outlines of ^estaaX Criticism applied to the Mew 

By C. E. HAMMOND, M.A. Fourth Edition. . [Extia fcap. Svo, 3.?, 



GREEK CLASSICS FOR SCHOOLS. 

AescJiylns. Agamemnon. With Introduction and Notes, by ARTHUR 
SIDGWICK, M.A. Third Edition [Extra fgap. Svo. 3$. 

Choephoroi* By the same Editor. , . . [Extra fcap. Svo. 35. 

Ewmnides. By the same Editor. In one or two Parts. 

[Extra fcap. Svo, 3$. 
Prometheus Bound, With Introduction and Notes, by A. 0. 

PRICKAED, M A. Second Edition [Extra fcap. Svo. 2$. 

Aristophanes. The Acharnians. With Introduction and Notes, 

by W. W. MERRY, D D. Third Edition. . , . [Extra fcap. Svo. 3$. 

The Birds. By the same Editor. . . [Extra fcap. Svo. 3^. d. 

The Clouds. By the same Editor. Third Edition. 

[Extra fcap. 8vo. SJT. 

The Frogs. By the same Editor. . [Extra fcap. Svo. 3^-. 

The Knights. By the same Editor. , [Extra fcap. Svo. 3^. 
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Cebes. Tabula. With Introduction and Notes, by C, S. JERRAM, M.A. 

[Extra fcap, Svo. zs. id. 

Demosthenes. Orations against Philip. With Introduction and Notes. 
By EVELYN ABBOTT, M.A., and P. E. MATHESON, M.A. 
Vol. I. Philippic I and Olynthiacs /-///. . . [Extra fcap. Svo, 3*. 
Vol. II. DePace, Philippic II, De Chersonese, Philippic II f. 

[Extra fcap. Svo. 4^, &d, 
Euripides. Akestis. By C. S. JERRAM, M.A. [Extra fcap. Svo. 2s. 6d. 

Hecuba. By C. H. RUSSELL, M.A. [Extra fcap. Svo. 2s. 6d. 

Helena. With Introduction and Notes, etc., for Upper and 

Middle Forms. By C. . JERRAM, M.A. . . , [Extra fcap. Svo. 35. 

Heradeidae. By the same Editor. . [Extra fcap. Svo. 3^. 

IpMgenia in Tauris. With Introduction and Notes. By the 

same Editor. [Extra fcap. Svo. 3*. 

Medea. With Introduction, Notes, and Appendices. By C. B. 

HEBERDEN, M.A. In one or two Parts. . . . [Extra fcap. Svo. 2.?. 

Herodotus. Book IX. Edited, with Notes, by EVELYN ABBOTT, 
M.A. In one or two Parts. [Extra fcap. Svo. 3.5. 

Selections. Edited, with. Introduction, Notes, and a Map, by 

W. W. MERRY, D.D [Extra fcap. Svo. 2$. 6< 

Homer. Iliad, Books I-XII. With an Introduction, a brief Homeric 
Grammar, and Notes. By D. B, MONRO, M.A. Second Edition. 

Iliad, Books XIII-XXIV. By the same Editor. ^^ ^ 

[Extra fcap. Svo. 6^. 

Iliad, Book I. By the same Editor. Third Edition. 

[Extra fcap. Svo. 2$, 

Iliad, Books VI and XXI With Notes, etc. By HERBERT 

HAILSTONE, M.A [Extra fcap, Svo, each w. & 

Odyssey, Books I-XIL By W. W. MERRY, D.D. New Edition. 

In one or two Parts. . [Extra fcap. Svo. 5$. 

Odyssey, Books XIII-XXIV. By the same Editor. Second 

Edition [Extra fcap. Svo. 55, 

Odyssey, Books I and II. By the same Editor. 

[Extra fcap. Svo, each i$. bd. 
Lucian. Vera Historia. By C. S. JERRAM, M.A. Second Edition. 

[Extra fcap. Svo. is. 6d. 

Lysias. Epitaphios. Edited, with Introduction and Notes, by F. J. 
SNELL, B.A. [Extra fcap, Svo. as. 

Plato. The Apology. With Introduction and Notes. By ST. GEORGE 
STOCK, M.A, /# one or two Paris. . . . [Extra Fcap. Svo. 2$. 6^. 

Meno. With Introduction and Notes. By the same Editor. 

In one or two Paris. [Extra fcap. Svo. 2$. 6d. 
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Sophocles. (For the use of Schools.) Edited, with. Introductions and 

English Notes, by LEWIS CAMPBELL, M.A., and EVELYN ABBOTT, M.A. New 

and Revised Edition. 2 Vols [Extra fcap. 8vo. ictf. 6d. 

Sold separately, Vol. I. Text, 4$. 6d. Vol. II. Notes, 6s. 

1& Also in single Plays. Extra Jca$. Bvo, lim : 
Oedipus Tyrannus, Philoctetes. New and Revised Edition, 2$. each. 

Oedtyus Coloneus t Antigone, is. $d, each. 
Ajaxi Electro.^ Trachiniae. zs. each. 

Oedipus Rex: Dindorfs Text, with Notes by W. BASIL JONES, 

D.D., Lord Bishop of St. David's. . , . [Extra fcap. 8vo. Km}, is. 6d. 

Theocritus. Edited, with Notes, by H. KYNASTON, D.D. (late 
SNOW). Fourth Edition [Extra fcap. 8vo. 4*. 6d. 

XenopKon. Easy Selections (for Junior Classes). With a Vocabulary, 
Notes, and Map. By J. S. PHILLPOTTS, B.C.L., Head Master of Bedford 
School, and C. S. JERRAM, M.A. Third Edition. . [Extra fcap. 8vo. 3-y. 6d. 

Selections (for Schools). With Notes and Maps. By J. S. 
PHILLPOTTS, B.C.L. Fourth Edition. . . . [Extra fcap. 8vo. 3*. 6d, 

Anabasis, Book I. Edited for the use of Junior Classes and 

Private Students. With Introduction, Notes, and Map. By J. MARSHALL, M. A., 
Rector of the High School, Edinburgh. , , . [Extra fcap. 8vo. 2-y. 6d. 

Anabasis, Book II. With Notes and Map. By C. S. JERRAM, 

M.A. [Extra fcap. 8vo. 2$. 

Anabasis, Book III. With Introduction, Analysis, Notes, etc. 

By J. MARSHALL, M.A , [Extra fcap. 8 vo. zs. 6d. 

Vocabulary to the Anabasis. By J. MARSHALL, M.A. 

[Extra fcap. 8vo. is. 6d. 

Cyropaedia, Book I. With Introduction and Notes. By C. BIGG, 

D.D. [Extra fcap. 8vo, zs. 

' Cyropaedia, Books IV, V. With Introduction and Notes, By the 

same Editor, [Extra fcap. 8vo. 2$. 6d. 

Hellenica, Books I, II. With Introduction and Notes. By G. 

E. UNDERBILL, M.A. ....... [Extra fcap. 8vo. 35-. 

Memorabilia. By J. MARSHALL, M.A. . , [Nearly ready. 
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